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INTRODUCTION

The smal l t own o f B r i d g e p o r t , Alabama, p rov ides

an unusual oppo r tun i t y f o r a s t u d y o f "Queen Anne" and

Shing le S t y l e a r c h i t e c t u r e i n the l a t e nineteenth c e n t u ‑

r y . Th i s was a t own t h a t had been a small v i l l a g e o f i n ‑

d u s t r i o u s , h a r d work i ng people whose livelihogds we r e

c l o s e l y connected w i t h ag r i cu l t u re , when i n t h e l a t e

1880's t h e g r e a t i n d u s t r i a l p o t e n t i a l o f t he a rea caught

the i n t e r e s t o f en t e r p r i s i n g i n ves t o r s from the E a s t .

The archi tectura l s t y l e s of b o t h t he business blocks and
t he p r i v a t e residences t h a t we re b u i l t there r e fl e c t the

t a s t e s o f we l l - t o - do financ i e r s and i ndus t r i a l i s t s f r om

the Ea s t e r n as w e l l as the Southeas te rn reg ions o f the

Un i t e d S t a t e s in the l a t e nineteenth c e n t u r y .

This s t u d y o f B r i d g epo r t , Alabama, w i l l d e a l w i t h

i t s h i s t o r y , i t s socio-economic s i t u a t i o n and i t s a r c h i ‑

t e c t u r e . To dea l w i t h t he b u i l d i n g s w i thou t understand‑
i n g t h e i r reason f o r b e i n g a t t h a t p a r t i c u l a r t ime and

p l a ce wou ld be s imp ly another ana l y s i s o f American V i c t o ‑

r i a n o r "Queen Anne" s t r u c t u r e s . Howeve r, b y examin ing

t h e h i s t o r y o f t h e t own and i t s s u r r o und i n g a r ea , and

p a r t i c u l a r l y t h a t pe r i od when a smal l v i l l a g e became a
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social conditions t h a t n u r t u r e d t he f r e e and ec lec t i c
s t y l e o f a r ch i t ec tu re re fe r red to as "Queen Anne" and t h e

Shing le S t y l e .

B r i d gepo r t was n o t un ique as a "boom" town o f the

l a t e nineteenth c e n t u r y ; there were many in e v e r y r e g i o n

o f the Un i ted S t a t e s . What i s un ique about Br idgepor t i s

t h a t it has changed l i t t l e in t he ensuing y e a r s , and thus

is a p r ime example f o r s t u d y. Some of the, "boom" i n dus ‑

t r i e s have gone and mo s t “Of the business blocks a r e no

longer s tand ing, some have disappeared w i t h i n t h e l a s t

decade, b u t t he ma j o r i t y of the residences are s t i l l

s tanding and occup ied . The under ly ing reasons f o r t h e

"boom" were there many years before coming to the a t t e n ‑

t i o n of the Eastern investors and they rema i n the same

today - exce l l en t t r a n s p o r t a t i o n b y r a i l and w a t e r , p l e n ‑

t i f u l l abo r force, excel lent c l imate, resources of i r o n ,
c o a l and na t u r a l g a s , abundant stands of t imbe r and f e r ‑

t i l e farm lands. Thus i t i s p o s s i b l e t o s tudy t h i s n i n e ‑

t e e n t h c e n t u r y archi tecture in i t s o r i g i n a l s e t t i n g .



A BRIEF HISTORY OF BRIDGEPORT, ALABAMA

The town of Bridgeport is si tuated in the n o r t h ‑

eas te rn corner of Alabama, on the w e s t bank of t h e Tennes‑

see River ( P l a t e I , fi g . 1 ) j u s t f o u r m i l e s from the

Tennessee Sta te l i n e in Tacksou County. The c o u n t y was

c r e a t e d i n 1819 b y a n a c t o f the L e g i s l a t u r e o f t h e Te r ‑

r i t o r y of Alabama during i t s r e g u l a r meeting in Hunts‑

v i l l e , Alabama.+ OnDecember 13, 1819, four days before
adjournment and one day before Alabama was admitted to

the Union as the twen ty -second Sta te , t he L e g i s l a t u r e

has t i l y added seven new count ies to t he twenty- two formed
ea r l i e r. One o f these new coun t ies was Jackson, named i n
honor of General Andrew Jackson, who happened to be v i s i t ‑

i n g in Huntsville at the t ime. The lawmakers' haste r e ‑

su l ted in a vaguely worded descr ip t ion of t he boundaries
o f t he c o u n t y ; a s a r e s u l t , t h e l i nes were changed s i x‐‑

1
Top of Alabama Regional Counci l of Governments,

Cony zehensive Plan o F t he City o f B r i d g e p o r t Alabama, Re‑
p o r t No. p r i n g fi e ‘as: ational
Technical Information _Service, 1975), piPp. “4-3:

15



16

t imes between 1819 and 1835.4 The Coun t y, s i n c e 1835, is

pounded on t he n o r t h by t h e S t a t e of Tennessee; on t h e

eas t by t he S t a t e of Georg ia and Dekalb County, Alabama;

o n the sou th b y M a r s h a l l County; and o n the w e s t b y Mad i ‑

son Coun t y. L o c a l l y t h e c o u n t y i s r e f e r r e d t o a s "High

Jackson", a re fe rence to i t s topography, so d i f f e r e n t

f rom t h e r e s t o f t h e s t a t e i n t h a t i t i n c l udes n o t o n l y

Sand Mounta in b u t a l s o c l i f f s and escarpments of t he

Cumberland Plateau.? ° °

The h i s t o r y o f t h e B r i dgepo r t a r e a i s c l o s e l y r e ‑

l a t e d to i t s l o c a t i o n on t h e Tennessee R i v e r and can be

t raced back a lmost 8000 y e a r s . A r c heo l og i c a l d iscover ies

made a t Rus se l l Cave Nat iona l Park , l o c a t e d fi v e mi les

we s t o f B r i dgepo r t , p l ace the t ime o f t h e fi r s t i n h a b i ‑

t a n t s of t h i s cave between 6550 and 6145 B .C . Evidence,

based on Carbon 14 d a t i n g , shows continuous hab i t a t i o n

u n t i l 1000 A.p.4

25. Leonard Rau ls ton and James W. L iv ingood ,Sequatchie, A Story of t he Southern Cumberlands. (Knox ‑
v i l l e , Te n n . : U n i v e r s i t y o f Tennessee P r e s s , 1974 ) , p . 90.

Srpia.

Wash‑
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I t i s not known e x a c t l y when these lands were

fi r s t occupied by t h e Cherokee I n d i a n s , b u t i t is known

tha t the m a j o r i t y o f these peoples moved t o w e s t e r n r e s e r ‑

vations f o l l o w i n g t h e s i g n i n g o f a t r e a t y w i t h t he Un i t e d

S t a t e s Government in 1816 and t h a t mo s t of the rema in ing

Cherokees l e f t the a rea a f t e r t he s i g n i n g of ano ther

t r e a t y w i t h t h e Un i t e d S t a t e s i n 1836.°
Whi te s e t t l e r s began fi l t e r i n g into, the t e r r i t o r y

i n the e a r l i e s t yea rs o f the n i n e t e en t h century. Mos t o f

the s e t t l e r s o f Jackson County came f rom the ne ighbor ing

s t a t e s of Tennessee, Georg ia , N o r t h and South C a r o l i n a ,

Kentucky and V i r g i n i a . They were ma in l y o f Eng l i s h and

Sco t ch - I r i s h a n c e s t r y , a l though some were o f German and a

few of I t a l i a n descent . ®

F o r these s e t t l e r s , t he r i v e r prov ided t h e o n l y

means o f t r a n s p o r t i n g farm goods and supp l ies . F l a t b o t ‑

tom r i v e r b o a t s and l a t e r , sha l l ow -d ra f t steamboats c a r ‑

t i e d goods and passengers on the j o u r n e y downstream, p a s t

the d i f fi c u l t s hoa l s a t F l o r e n c e , and u p r i v e r t o Cha t t a ‑

nooga.”

S3ohn S. Hend r i c ks , A Guide to Research Ma t e r i a l
Available F o r A H i s t o r i c a l Survey o f the TARCOG Region.
Resource In te rn Report . (uancex t ile, Ala . : Top st Ala‑
bama Reg iona l Counc i l of Governments and the Tennessee
Val ley A u t h o r i t y , 1 973 ) , p . 282.

STaRCOG, Br idgepor t , Alabama, p. 5.
7Raulston and L i v i ngood , Saquatchie, p p . 123-124.
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In t he e a r l y 1830's, a r i v e r landing was es t ab ‑
l i shed on t he s i t e * o f p r e s e n t day B r i d gepo r t . A v i l l a g e

qu ick ly g r ew around t h i s r i v e r port. The fi r s t p o s t

o f fi c e was estab l ished in 1852 and g i v e n the name of Jones‑

ville.® A r a i l r o a d l i n e connec t ing Nashvi l le and Chat ta ‑

nooga , pass ing through Jonesvi l le , was authorized in 1845
and fi n a l l y opened from Nashvi l le to Jonesvi l le in 1853.
I n January o f 1854, the e n t i r e l i n e wen t i n t o o p e r a t i o n ,

c ross i ng t he Tennessee R i v e r v i a a long bridgé at Jones ‑

ville? ( P l a t e I, fi g . 2 ) . On December 15, 1854, the
town's name was changed from Jonesville t o B r i d g epo r t , 1 °

r e flec t i ng the importance o f bo t h the r i v e r p o r t and the

new ra i lway bridge which now connected t he town by r a i l

w i t h Nashvi l le , Decatur and Chattanooga.

By 1857, two ma j o r r a i l l i nes p a s s e d through
Bridgeport. The depot ( P l a t e I I , fi g . 1) immediately b e ‑

came a c e n t e r o f s o c i a l l i f e where the peop le c o n g r e g a t e d

t o chat and goss ip wh i l e w a i t i n g f o r t h e t r a i n s t o come i n .

The ra i l roads and t h e r i v e r p o r t would, in a few shor t

years, b e r e s p o n s i b l e f o r a much g r e a t e r influence o n t he
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v i l l a g e ; t h e y would b r i n g l a r g e sca l e m i l i t a r y o p e r a t i o n s

to t h e l i t t l e r i v e r towm.2! >
When the t h r e a t o f war became a r e a l i t y i n t h e

sp r i ng o f 1861, men o f t h e a rea became p r o f e s s i o n a l s o l ‑

d i e r s , some ne ighbors choosing to fi g h t f o r t he Confeder‑
a t e Cause and o the r s choosing t he b l ue of t h e Union Army.

By 1862, detachments of cava l r y began moving up and down

the r i v e r v a l l e y . O l d fords, f e r r i e s and the r e l a t i v e l y

new bridge a t B r i d gepo r t became p o i n t s o f p r ime impo r tance .

A l though no ma j o r b a t t l e s were fought w i t h i n i t s l i m i t s ,

the town o f B r i dgepo r t and i t s ne i ghbo r, Stevenson, became
the crossroads t o war. Skirmishes took p lace p e r i o d i c a l l y

around t h e r a i l l i n e a t B r i dgepo r t , wh ich was considered

an impor tan t c r o s s i n g p o i n t by bo th armies. The t own be ‑

came the ma j o r supply base f o r Union forces in the area

dur ing t he b a t t l e s of Chickamauga, Lookout Mountain and

Missionary R idge . A f o r t was b u i l t a t o p the h i l l o v e r ‑

looking t h e b r i dge ( P l a t e I I , fi g . 2, P l a t e I I I , fi g s .

l a n d 2 ) . The h i l l became known l o c a l l y a s Ba t t e r y H i l l ,

l a t e r t o b e t h e s i t e o f some o f B r i d g e p o r t ' s more e legant

Tesidences. The lumber yard and saw m i l l at B r i dgepo r t ,

Cap t u r e d b y the Federal t roops, were used t o c o n s t r u c t_
Mesulston and L i v i ngood , Saquatchie, p. 125.
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pontoon b r i d g e s , gunboats and steamboats. /* The l a t t e r

were used to supp ly t h e beseiged Union Army at Chat ta ‑
nooga, under t h e command of General U. S. G r a n t , and to

evacuate t h e i r wounded. The fi r s t of these steamboats,

The Chattanooga, made h e r maiden voyage on October 29,

1863, and on h e r second jou rney, t h e fo l l ow ing day, was

christened The Cracker L i n e by t h e t r o o p s she supplied!
( P l a t e I V , fi g s . 1 and 2 ) .

In t h e two decades” fo l l ow ing t h e end of t h e w a r

much e f f o r t was s p e n t developing the i r o n and c o a l depos‑

i t s discovered in t h e no r theas te rn p a r t o f Alabama s u r ‑

rounding Br idgepo r t . These m i n e r a l deposi ts h e l d p rom ise

f o r the development of a m a j o r i n d u s t r i a l c e n t e r .

By 1889, weal thy investors from t h e East and the
N o r t h had become i n t e r e s t e d i n developing t h e p o t e n t i a l

f o r i n d u s t r y t h a t t h e y f e l t was to be found in Bridgeport,
and as a r e s u l t The B r i d g e p o r t Land and Development

Company was i n c o r p o r a t e d w i t h o f fi c e s i n B r i d g e p o r t and

New York C i t y . What fo l lowed in t h e ensu ing f o u r y e a r s

was a p e r i o d of i n d u s t r i a l expans ion unprecedented in t h e

history of t h e area. The v i l l a g e of 150 to 250 people

grew to a t o w n of about 3000. In May of 1892, over 1189

e e  e e e

r e was t r u e i n New England t h a t t h e s h i p b u i l d i n g
t r a d i t i o n l e d t o t h e development o f good wooden a r c h i t e c t u r ‑
al  t radi t ions.
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14 Widepeople w e r e employed i n t h e t o w n o f B r i d g e p o r t .

s t ree ts w e r e l a i d o u t , modern sewer and w a t e r s y s t e m s i n ‑

s t a l l e d , sidewalks paved, l a r g e business b l o c k s and h o t e l s

were b u i l t , and g rac ious homes wen t up f o r t h e f a m i l i e s o f

the i n v e s t o r s o n B a t t e r y and Church H i l l s . I n d u s t r i e s

blossomed, i n c l u d i n g a s t e e l r a i l r o a d c a r works, a s t o v e

f a c t o r y , s e v e r a l b r i c k ya rds , lumber companies and saw

m i l l s , a shoe f a c t o r y, a handle f a c t o r y, and a nese f a c ‑

t o r y . One company manufactured sewer and w a t e r pipe,
another made wooden b u t t e r molds, and s t i l l ano ther made

and b o t t l e d a soda pop d r i n k . R a i l t r a f fi c inc reased to

t h e p o i n t t h a t i n 1891, t w e n t y - s e v e n passenger t r a i n s and

nea r l y fi f t y f r e i g h t t r a i n s stopped i n the t o w n d a i l y . 2 5

The fi n a n c i a l p a n i c o n Wa l l S t r e e t i n 1893 and

1894 p u t a n end t o B r i d g e p o r t ' s dream o f becoming a n i n d u s ‑

t r i a l c e n t e r o f t h e South . The i n v e s t o r s f r o m t h e Eas t

and N o r t h r e t u r n e d home, l e a v i n g beh ind t h e p h y s i c a l e v i ‑

dence of t h e i r inves tments . Many of t h e town's i n d u s t r i e s

S t r u g g l e d f o r s u r v i v a l , b u t e v e n t u a l l y, m o s t had t o c l o s e

t h e i r doors o r moved to new loca t i ons .

S ince t h e t u r n o f t h e c e n t u r y , g rowth o f t h e t o w n

has been s low and e r r a t i c . However, w i t h t h e h e l p o f
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government subsidies, s o i l improvement p l a n s , and fl o o d

control p r o j e c t s , a g r i c u l t u r a l p r o d u c t i v i t y has increased

s u b s t a n t i a l l y . The cons t r u c t i o n o f t h e Widow's Creek

Steam P l a n t by t he Tennessee Va l l e y Au t ho r i t y in t h e ea r l y

1950's , t h e development of Rus se l l Cave Na t i o n a l Pa r k in

1967, t he commencement of c ons t r u c t i o n on t he Bel le fonte

Nuclear Power P l a n t in t he l a t e 1970 's , and increased

i n d u s t r i a l a c t i v i t i e s i n the c o u n t y i n recent y e a r s have

a l l a s s i s t e d in stimulating the area 's nen
Br idgepo r t today i s a q u i e t t own o f about 2600

people who work in t he businesses and smal l i n dus t r i e s

o f the town o r t h e l a r ge p l a n t s i n t he area. O f the

s t a t e l y business blocks and h o t e l s that once l i n e d the

s t r e e t s of t he downtown sec t i on , p o r t i o n s of on l y two

remain. However, many of the l ove l y homes a r e s t i l l occu ‑

p i ed , some r e s t o r e d to t h e i r former grandeur, and others

remodeled. A few of t he houses b u i l t f o r t h e workers in

the e a r l y 1890's a r e s tand ing and i n good c o n d i t i o n . The

ra i l r oad b r i d g e o f 1854 i s s t i l l i n l i m i t e d use, o c c a s i o n ‑

a l l y f e e l i n g t he we i g h t o f a pass ing f r e i g h t t r a i n . The

Nashville, Chattanooga and S t . L o u i s depots t h a t handled

such a l a r g e volume o f t r a f fi c and were t h e hub o f a c t i v i ‑

t y i n t he t own a r e gone - t o r n down i n 1960. The L o u i s ‑

v i l l e and Nashv i l l e depot , b u i l t i n 1917 stands a t the

foot of B a t t e r y H i l l - a lone and a l l b u t deser ted, t he
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p u t l i v e l y interlude in the h i s t o r y of t h e t own of
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F igu re 1 . Map o f B r i dgepo r t Area, 1891.

Figure 2. Rai lway B r i d ge across Tennessee R i v e r. B r i d g e ‑
Po r t , Alabama, 1863.
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F i g u r e 1 . Passenger depot . B r i dgepo r t , Alabama, 1891.

Figure 2 . Ske t c h o f f o r t i fi c a t i o n s on Ba t t e r yH i l l o v e r ‑looking r a i l r o a d b r i d g e , B r i d g e p o r t , Alabama, 1863.
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F i gu r e 1. Un ion F o r t . B a t t e r y H i l l . Bridgeport, A l a ‑
bama, 1864

Figure 2. Un ion s to rehouses a t f o o t o f B a t t e r y H i l l .
Bridgeport, Alabama, 1864.
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Figure 2. The "Chattanooga" a f t e r modificat ions.
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CHAPTER II

/
BRIDGEPORT'S GOLDEN HOUR

I t was i n e a r l y s p r i n g o f 1887 t h a t i t fi r s t

i

|
i
[

becamew i d e l y known t h a t Nor the rn businessmen were be ‑
ginning to i n v e s t in land around t he v i l l a g e of B r i d g e ‑

: i

p o r t . The i d e a o f a "boon" town q u i c k l y spread th rough

the a rea . A c t u a l l y , Messrs. Wa l t e r F. and Frank J .

K i l p a t r i c k , o f New Yo r k C i t y , who became the p r ime movers

and o rgan i ze rs o f subsequent e ven t s , had been q u i e t l y

buy ing land in the area s ince 1883! and had establ ished,

w i t h t h e i r b ro the r Edward, a smal l lumber company.
In December of 1889, in a spec i a l a r t i c l e f rom

the Chattanooga Times to t he Na s h v i l l e Banner, it was

Te p o r t e d t h a t

A company has been formed w i t ha c a p i t a l of 33,300.000.00 f o r t h e purpose
o f e s t ab l i s h i ng a t own a t B r i dgepo r t ,
Alabama, on t h e Tennessee River and t he
Nashv i l l e , Chattanooga and S t . Lou i s
Ra i l r oad , and the proposed Memphis and
Char leston e x t e n s i o n and t h e Birmingham
Mine ra l Ra i l r oad . I t i s o rgan izedunder
t he name o f the B r i dgepo r t Land and
Improvement Company, and t he dea l em‑
braces 80,000 a c r e s of t he fi n e s t c o a l

eC

. lvortgage re co r d s , Jackson County Cour thouse,
Bi Office of t h e Proba te Judge, Scottsboro, Alabama.
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and minera l l a n d i n t h i s se c t i o n . The
t own i s w e l l s i t u a t e d and t h e r e i s
e v e r y i n d i c a t i o n o f a ”boom.

The manager of t he new company was "Mr. O r r , a h u s t l e r

from M i n n e s o t a , and M r . Hudson, a boomer f rom Georg i a ,

the Secretary."
C i t i z ens who were s e l l i n g l a r ge pa r ce l s o f l and

t o t he new company i n c l u ded Messrs. Tom Glove r and D r . Lee ,

whose farms s o l d f o r $15,000.00 and $10,000,900, r e s p e c ‑

tively.4 The fa rm of R. AL Jones was serchaeea f o r the

town s i t e and l a i d o u t i n t o b e a u t i f u l s t r e e t s , wa lks and

avenues .> These s t r e e t s were immediate ly c lea red , c u t and

graded (P l a t e V, fi g . 1 ) .

On January 30, 1890, t h e P rope r t y o f t he B r i d g e ‑

p o r t Land Co. was p laced on t h e market and at t h e c lose of
the sa le at 11:30 AM, February 17, $98,000.00 wo r t h of

p r o p e r t y h a d been s o l d w i t h ou t s o l i c i t a t i o n o r a d v e r t i s e ‑

men t . O n e - t h i r d o f t h e sa les we r e in cash. Br idgepor t ' s

development was o f f to a r o u s i n g s t a r t . The Company then

Reprint in Scot tsboro C i t i z e n , Dec . 5, 1889, p. 2.
On Feb. 27, 1890, Sco t t sbo ro C i t i z e n r e po r t e d t h a t t h e a s ‑
s e t s of t h e Land Company we r e $5,000,000.
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made p l a n s t o place 200 l o t s a t p r i v a t e sa le o n March 4th.
Of these l o t s , a l l b u t 45 were so ld on t h a t day f o r more

than $55,000.00. The n e x t sa le was scheduled f o r May.®
M r. Frank K i l p a t r i c k had moved t o Br idgepor t and

b u i l t a s m a l l c o t t a g e , c a l l e d Rivers ide C o t t a g e , on the

r i v e r bank bes ide t h e r a i l r o a d b r i d g e ( P l a t e V, fi g . 2 ,
P l a t e V I , fi g s . 1 and 2 ) . H e and o t h e r d i r e c t o r s o f t h e

company were b u i l d i n g or p lann ing to b u i l d jpermanent

homes o r w i n t e r c o t t a g e s i n t h e t o w n . ;

By mid-March, some 140 men were invo lved in t h e

7 Planswork of grad ing s t r e e t s and l a y i n g sewer l i n e s .
were announced f o r a second h o t e l , t h e fi r s t ( P l a t e V I I ,

fi g . 1 ) having been b u i l t b y R . A . Jones s e v e r a l yea rs

e a r l i e r . The new h o t e l was to c o s t $75,000.00 and would

be located on the s i d e of Ba t t e r y H i l l j u s t above t h e

school house. It would be financed by Georgia and Vermont

capitalists.® The Land Company had plans drawn f o r a t h r e e

S t o r y b u i l d i n g of p r e s s e d b r i c k to house the company's

offices a n d t h e new bank t h a t was being o r g a n i z e d ; t h e N . ,

C . and ST. L . R a i l r o a d was al ready l a y i n g a d d i t i o n a l s i d e

t rack . Arrangements were be ing made to r u n e x c u r s i o n

t r a i n s f rom t h e N o r t h and E a s t t o t h e g r e a t a u c t i o n s a l e

a

Stpid. March 13 , 1890, p. 3.
"Tbid. March 20, 1890, p. 3.
8
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to be h e l d on May 6 t h . The Jones Ho t e l was leased by a
M r . Brubaker anda t h r e e s t o r y add i t i on begun, t h i s to be,
finished in t ime f o r t h e auc t i o n .

By May t he pace had qu ickened. One hundred fi f t y

thousand d o l l a r s was o f fe red f o r t he twen t y ac res between
the s i t e o f t h e new h o t e l and Mr. K i l p a t r i c k ' s c o t t a g e o n

the r i v e r , and according to t he Scottsboro C i t i z e n , "New
Englanders have been t h i c k here t h i s week, and investments

i n t own l o t s and i n s t ock have been ea g e r l y trade. A good

deal o f cho ice p r i v a t e p r o p e r t y i s changing hands d a i l y a t

r a p i d l y advancing p r i c e s .

r e p o r t .

u l0

O f t h e sales o n May 6 th , the C i t i z e n had t h i s t o

The sa le o f l o t s d i d n o t beg in
u n t i l 3 o 'c lock P.M. The sa le took p lace
under a l a r g e t e n t a t a n o l d f o r t . . . Co l .
Edmonson, t he celebrated auc t i onee r of
Lexington, K y . , commenced s e l l i n g l o t s ,
and t h e fi r s t l o t , a choice one, was
so ld to an A t l a n t a gentleman at $99.00
pe r f r on t f o o t . Th is was t h e h i g h e s t
p r i c e p a i d f o r any l o t . The sale
con t inued l e s s than an hour and t h e
sa les amounted to $23,000.00.

According to t h e newspaper accoun t s , sa les of p r o p ‑

e r t i e s by t he Land Company between February and May of 1890
had t o t a l e d at l e a s t $176,000.00.

9
10
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B y May o f 1890, t h e p o p u l a t i o n o f Br idgeport
had grown from approximately 100 peop le in 188922 to
about 1,000, and would con t inue to increase. Work began

o n t h e Whitcher B u i l d i n g , ( P l a t e V I I , fi g . 2 ) which would

house t h e Land Companies' o f fi c e s , s t o r e s and a men's

soc ia l  c lub .
January o f 1891 found Br idgepor t t a k i n g on t h e a i r

o f a budding i n d u s t r i a l m e t r o p o l i s . The Land Company was

r e o r g a n i z e d w i t h new members and new capital, and w i t h

o f fi c e s i n New York and B r i d g e p o r t . The new board o f

d i r e c t o r s f o r t h e company r e a d l i k e the New Yo r k S o c i a l

R e g i s t e r.

The o f fi c e r s o f the company were: David Bonner,
President: New York Ledger, New York ; A r t h u r B. Chafl in ,
F i r s t Vice -p res iden t : H . B . C l i fl i n C o . , New York ; Jessie

Brown, Second V i c e - p r e s i d e n t : Lawyer, Scottsboro, Alabama;

E. A. Hoffman, J r . , Secre tary -Treasurer : New Yo r k ; Frank

J . K i l pa t r i c k , General Manager: New Yo r k and Br i dgepo r t .+?
The r e s t o f the Board o f D i r e c t o r s o f t h e Land

Company included: J. V. V. O l c o t t : Lawyer, New York ;

Hamilton Busbey: E d i t o r , Turf , F i e l d and Farm, New York ;

A. L. Soulard: President, German American T i t l e Guarantee
Company, New York ; James A. Roberts: R e t i r e d Merchant,

12
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New Yo r k ; Geo rge N . M e s s i t e r : Lawyer, New York ; A . New‑

p o l t Mo r r i s : Capitalist, New Yo r k ; W.M.V. Hoffman:
Hoffman B r o s . Real E s t a t e and Loan Broke rs , New York ; Ed ‑

ward K i l p a t r i c k : B u i l d e r , New Yo r k ; George M . Hahn: B r o ‑
k e r , Wa l l S t r e e t , New Yo r k ; Edward J . N e l l i s : B u i l d e r ,

B r i d g e p o r t ; John H . Gunte r : B r i d gepo r t ; J . W. Hudson:

Eng ineer, Georg ia ; R . C . Johnson: B r i d g epo r t ; W i l l i am

Hamlin: American Glucose Company, B u f f a l o , New Yo r k ;

S. H. Chisolm: Cleveland R o l l i n g M i l l s , Cleveland, Oh io ;

David G i l e s : P r e s i d e n t , Chat tanooga P i p e Works, Cha t t a ‑

nooga, Tennessee; H . H . L o n g s t r e e t : C a p i t a l i s t , Ma t teawan ,

N. 3.14
The p lans of t he re-organ ized Land Company inc luded

the b u i l d i n g o f a l a r g e f r e e schoo l , the g rad i ng o f new
s t r e e t s and t h e e s t a b l i s h i n g o f a n a t i o n a l bank. A lso i n ‑

cluded were p lans f o r cu rbs , g u t t e r s , s idewalks , a complete
15sewer s y s t em , and t h e des i gna t i on o f l a n d f o r churches.

Work had commenced on t h e Hudson Bus iness B l o c k , ( P l a t e

V I I I , fi g s . 1 and 2) and the Whi tcher B u i l d i n g was r e c e i v ‑

i n g t h e fi n a l touches. D r . Char les F. Hoffman of New Yo r k ,

uncle of E. A. Hoffman, J r . , accompanied by h i s s o n - i n - l aw,

ee

l i p i d .
i p i a ,
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J . V. V. O l c o t t , came t o B r i d gepo r t t o l o o k over t h e s i t e

on Alabama Avenue ac ross f rom the depot, f o r h i s new h o t e l .
The Ho t e l , called The Hoffman House, would be a p a r t of

the Hoffman House Synd ica te o f New Yo r k . The r i s i n g c o s t s

o f l a n d i n t h e t own were i l l u s t r a t e d i n t h e purchase made

by Mess r s . N e l l i s and Henry Morganthau, S r . , in January

f rom the Thompson f am i l y. Th i s p r o p e r t y , known a s t h e

Thompson l o t s on Alabama Avenue, was bought bys the Thomp‑

sons t w o yea rs p r i o r f o r t h r ee hundred d o l l a r s and s o l d to

Messrs . N e l l i s and Morganthau f o r $4,500.00.6
I n February o f 1891, t h e fo l l ow ing i ndus t r i e s were

a l r eady i n ope ra t i on : a s t o v e f ound r y, ( P l a t e I X , fi g . 1 )

w i t h f o r t y employees; a hand le f a c t o r y ; ( P l a t e I X , fi g . 2)

two l a r g e b r i c k and t e r r a c o t t a works t h a t made t he t i l e

f o r t he wa t e r and sewer s y s t em o f B r i d gepo r t and l a t e r

A t lan ta and Birmingham; a coa l and wood y a r d w i t h a s i t e

secured t o handle cement and b u i l d i n g supp l i e s . The foun ‑

dat ions were l a i d f o r a l a r g e c o t t o n and woolen m i l l and

the S t e e l Ra i l r o a d Ca r Works ( P l a t e X , fi g . 1 ) was ready

t o b e g i n o p e r a t i o n s . The saw and p l a n i n g m i l l s , begun i n

the 1880's, cont inued operat ionsand were soon j o i n e d by

new firms .

February a l s o saw the p lans f o r t h e Hoffman House

comp le t ed b y M r . R . S . Cooke, a r c h i t e c t , o f New Yo r k . The

i



and t o c o n t a i n 100 bedrooms. M r , Frank K i l p a t r i c k and

fi f t e e n other men final ized a r r a n g emen t s t o b u i l d a group

of e i g h t double rowhouses on Hudson Avenue. The houses

were t o b e three s t o r i e s w i t h p ressed b r i c k f r o n t s , con ‑

t a i n i n g seven rooms each s i d e and a l l t h e modern improve‑

men t s . This was thought to be the fi r s t row b u i l t in t h e

New Yo r k s t y l e in any Southern t own . 7

The men who were set t l ing in Bo idgepory, winches
a s y e a r - r o u n d o r p a r t - t i m e res i den t s , were n o t over look ‑

i n g t he s o c i a l a s p e c t s o f t h e i r l i v e s . A group o f twen t y

men o r gan i z e d the ALA-GA-TENN Soc ia l Club w i t h Mr. E. A.

Hoffman, J r . , a s p r e s i d e n t . The club would occupy the

e n t i r e t h i r d fl o o r of t he Whitcher Bu i l d i n g on i t s comple‑

t i o n , and would con s i s t o f a read ing room, a p a r l o r ,

( P l a t e X , fi g . 2 ) and a b i l l i a r d room. I t was the i n t e n t

o f the members to " g i v e an enter ta inment as o f t e n as once

@month to which lad ies s h a l l be invited."28 Pr i v a t e

entertainments were l a v i s h and he ld o f t e n . F o r instance,
in February, Messrs. K i l p a t r i c k and Hoffman enter ta ined a

delegation of gent lemen f rom Boston w i t h a d inner at R i v e r ‑

Side Cottage and impressed t h e gentlemen w i t h t h e ta l en t s

Se
17

I b i d .
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o f Cam i l l o , t h e Spanish chef who had been i n s t a l l e d i n

the c o t t a g e . ,

The influence o f such a l a r g e group o f weal thy

outsiders was f e l t in many aspec t s of t h e l i f e of t h e com‑

mu n i t y , n o t o n l y in bus iness and s o c i a l a f f a i r s , b u t in

t he b u i l d i n g s and houses t h a t she l t e red t h i s f as t -g row ing

communi ty. As homes and bus iness blocks were p lanned,

archi tects began to appear on the scene. Some were b rough t

i n f o r s p e c i fi c b u i l d i n g s and o t he r s came t o “locate o f fi c e s

i n B r i dgepo r t . Some o f t hese men we re p ro fess i ona l a r c h i ‑

t e c t s ; o t h e r s we re t a l e n t e d b u i l d e r s guided b y t h e p a t t e r n

books and b u i l d e r ' s guides t h a t were so widely pub l i shed .

A l l were influenced by the t a s t e o f t h e i r Eas te rn c l i e n t s

f o r t he so -ca l l ed Queen Anne S t y l e and Sh ing le S ty l es t h a t
were popu la r in t h a t s e c t i o n of the c o u n t r y in the 1880's.19
Many o f t h e business b l ocks and churches show the i nfluence

of H. H. Richardson's Romanesque S t y l e in t h e i r r ough hewn

masonry, rounded a rches e i t h e r suppo r ted by co lonne t t es

19) c a l legend says t h a t many o f t h e res idences inBridgeport, i n c l u d i n g t h e 0. W. Whitcher House, t h e W. F.
lpatrick House and t h e r o w houses b u i l t by Frank J. K i l ‑patrick in Hudson Ave . were designed by S t a n f o r d Wh i t e .
wever, a l t hough documents have been found showing t h a t

the fi rm o f McKim, Mead and Whi te worked i n a s so c i a t i o n
wi th Charles Breaden, (a p a r t n e r of S$. M. P a t t o n in Cha t t a ‑tes on the Ochs Memoria l Chapel and t h e F i r s t P resby ‑ter ian Church in Chat tanooga, no documented evidence has
eet been found of any wo r k by Whi te or t h e fi r m of McKim,

a d and White i n B r i d g e p o r t , Alabama.



or emphasized by the u s e of a different s tone from t h e

w a l l s , and square towers crowned w i t h p y r a m i d a l r o o f s

( P l a t e I X , fi g . 2 ; P l a t e X , fi g s . 1 and 2 ; P late XVI ,

fi g .  2 ) .

The fi r s t a rch i tec t to s e t t l e in Br idgepor t was

Mr. Char les J. Edwards, a professional ly t r a i n e d a r c h i ‑

t e c t who had worked i n New York , New J e r s e y, New Orleans

and Chattanooga. Edwards designed at leas t twenty-two
houses and th ree business blocks in Br idgepo r t , and de ‑

signed many others t h a t were n e v e r b u i l t . H i s c l i e n t s

included E. W. Whipps, John H. Gunter, E. A. Hoffman, J r . ,

The B a p t i s t Church, A. L. Soulard, J. W. Hudson and

o t h e r s ,

By the f a l l o f 1891 there were three arch i tec ts
w i t h o f fi c e s in t h e town , and o t h e r s from Chattanooga,
Tennessee, and New York were designing bu i l d ings f o r c l i ‑

en ts in Br idgepor t . Aaron H. Gould o f F t . Payne, Alabama,
Opened o f fi c e s in t h e Whitcher Bu i l d i ng in J u l y of 1891.
William Main, a builder-architect, a l s o opened an o f fi c e
in the same month. M r. Samuel M. Pat ton of Chattanooga
had invested in P r o p e r t y in the town in 1890 and began de‑

Signing bu i ld ings in Br idgepor t in 1891. H i s designs i n ‑

cluded the Peyton Bu i ld ing ( P l a t e X I , fi g s . 1 and 2 ) , t h e

Second of t h e 0. W. Whitcher houses, and s e v e r a l r e n t a l
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houses o n F i f t e e n t h Avenue. 2 °
Theodore S. Holmes of, New York designed a l a r g e

nouse f o r Wa l t e r F. K i l p a t r i c k o n Olco t t Avenue and seve ra l
smaller w i n t e r c o t t a ge s ac ross the s t r e e t . Holmes was

g i ven t i t l e to these houses in J u l y of 1893. It is n o t

known whether Wa l t e r K i l p a t r i c k so ld the p r o p e r t i e s t o

Holmes o r i f t i t l e was g i v e n i n o rde r t o s a t i s f y deb ts t o

h i s a r c h i t e c t . I t i s known t h a t t he l a r g e house o f Wa l te r

K i l p a t r i c k was boarded up and l e f t unfinished util the
p r ope r t y was purchased by J . W. Jones in January o f 1912.

Jones resumed work on t h e house, b u t i t was n o t fin i shed
u n t i l i t changed hands aga i n . M r. E. Jacobs purchased the

p r o p e r t y and fi n a l l y completed the house in t he 1920's. 2

The la rge house of General Manager Frank K i l ‑
p a t r i c k ( P l a t e X I , fi g . 1) was fi n a l l y completed in Febru ‑

a r y o f 1881 and a g r a n d r e c e p t i o n was p lanned f o r March

i

20th. foregoing paragraph based on va r i ous a r t i ‑cles from t h e Bridgeport News, 1891.

2iocal legend has s a i d t h a t t h i s house was b u i l t
b y Frank J . K i l p a t r i c k , b ro ther o f Walter F . , i n 1897.
However, M o r t g a g e reco rds show t h a t Frank J . K i l p a t r i c k
and h i s w i f e s o l d t h e i r share i n t h i s p r o p e r t y , located o n
Olcott Ave . , Block 76, L o t s 13 through 16 , to Walter F.
K i lpa t r i ck and h i s w i f e , t he brothers and wives hav ingp u r ‑
chased the property f rom R. A. Jones, December, 1888.

Jackson County, Alabama, O ffice of Probate Judge,
Mortgage Record Books, Book 19, page 238; Book 23, page
316; Book 25, page 189; Book 46, page 291; Book 76, page
69; Book 95, page 367. Jackson County Courthouse, S c o t t s ‑
Oro , Alabama.
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19th to ce lebrate t he e v e n t . Guests were i n v i t e d f rom

up and down the eastern h a l f of the c o u n t r y and s p e c i a l

t r a i ns were char tered to b r i n g them to Br idgepo r t . The

guest l i s t inc luded peop le from New York , Bu f f a l o , Chicago,

b o s t o n , A t lan ta , Nashv i l l e , Lex ington and Covington, Ken ‑

t u c k y, s e v e r a l c i t i e s i n New Jersey, a s w e l l a s B r i d g epo r t ,

Scot tsboro , Stevenson, Alabama, and Chattanooga, Tennessee.

The soc i e t y e d i t o r of t he A t l an t a Consti tut ion gave t h esenshhs w o n s t i t u t i o n=
isf o l l o w i n g a c c o u n t o f the a f f a i r .

. . . O n one s i de was a l i t t l e s t a t i o n and
on the o t he r a cheery, c lean , comfortable
h o t e l . To t h e l a t t e r w e wen t w i t h o u r bags
and baggage, and s a t us down on the r u s t i c
benches to look a t Br idgepor t .

Wesaw a beau t i f u l r o l l i n g land
surrounded by l o f t y mountains and gen t l e
h i l l s , w i t h here and there a handsome
residence or business house.

A s soon a s w ehad taken a l i t t l e
r e s t we a l l were snug ly seated in the
car r iages and t ea - ca r t s drawn up before
t he h o t e l , and s t a r t e d a t a mer ry pace f o r
a d r i v e around the p l a ce .

Un l i ke so many c i t i e s in mounta in ‑
ous r e g i o n s , t h i s one i s n o t s i t ua t ed i n a
v a l l e y where floods c a n sweep i t away, bu t
upon an eminence t h a t t he g r e a t Tennessee
can embrace b u t n o t des t roy.

Mere l y as a beau t i f u l home o u t ‑
s i d e of a l l business advantages, t h i s p l a ce
i s a ve r i t ab le e a r t h l y p a r ad i s e . A number
o f people o f weal th w h o have i n ves t ed t h e i r
c a p i t a l here, apprec ia t i ng t h i s , have b u i l t
e legant homes and s e t t l e d themselves perma ‑
n e n t l y , fi l l i n g t h e i r homes from t ime t o
t ime w i t h d e l i g h t f u l people and, b y p r i v a t e
entertainments, making themselves p e r f e c t l y
independent of t he amusements t h a t belong
t o o l d c i t i e s .

Bu t n o t f o r l ong w i l l these people
w a i t f o r even these amusements.
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The foundations f o r a g r e a t h o t e l
on t h e same scale as t he De Soto, and the
Ponce de Leon, have a l ready been l a i d , and
t h e Ala-Ga-Tenn club ‘hhouse, already b u i l t
and furnished, is one of t h e mos t e l e g a n t
in the c o u n t r y. The rooms a r e furnished
magn ificen t l y and in beau t i f u l t a s t e .
There is a l a r g e bal l room w i t h a fl o o r
dangerously p o l i s h e d and roomy e n o u g h f o r
a l a r g e assembly to dance in w i t h p l e a s u r e
and comfor t .

But of the mansion which p leased
u s a l l mo s t I mu s t t e l l y o u . I t was t h a t
o f M r . and Mrs. K i l p a t r i c k , s i t ua t ed upon
t h e h i g he s t p o i n t i n t h e c i t y , and reached
by a wind ing ca r r i a ge r oad . The house i s
b u i l t in r e g u l a r sdéuthern fashion, w i t h
wide verandas a l l a round and p l e n t y of
windows.

Looking from the f r on t veranda f a r
i n t o the sunny distance of t h i s p e r f e c t day
we saw t h e g r e a t Tennessee pa r t i n g two
pu r p l e peaks t o fi n d he r way t o t h e ocean,
and curv ing in s o f t , s i l e n t splendor about
the wi l low- f r inged va l l e y where t he lush
e a r t h l a y warm and l ov i ng , h i d i n g her j ewe l s
t i l the sun should make them an emerald
crown. As f a r as the eye could see on
every s i d e were g l o r i o u s mountain peaks
and r i c h va l l e y s .

And what d i d a l l these mean be ‑
s ides beauty and f resh a i r to t h e wealthy
Peop le who had come here from a f a r to i n ‑
v e s t t h e i r c a p i t a l - t h e people who have
founded a c i t y i n a day w i t h t h a t wonder‑
f u l ease p o s s i b l e o n l y t o wea l thy, e n t e r ‑
p r i s i n g Americans?

It means t h a t t h i s land has a s t o r e
of unlimited wea l t h in i t s o res and minerals,
t h a t the s i t u a t i o n a s t o w a t e r i s p e r f e c t
f o r manufacturing enterprsses, t h a t it is
one o f t he g r e a t e s t r a i l r o a d c e n t e r s i n
t h e c o u n t r y , 50 passenger and 100 f r e i g h t
t r a i n s pass ing i t i n a day; and l a s t and
mos t impor tan t o f a l l , t h a t t he peop le
have proven these assert ions t r u e by i n ‑
v e s t i g a t i o n s and invested a g r e a t dea l o f
money in t h i s new Golconda.

In speaking of t he p l ace and i t s
in te res ts , M r. K i l p a t r i c k , i t s founder, s a i d :
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"The great mistake people make who
come to.new p l a c e s l i k e t h i s i s i n n e g l e c t ‑ing a l l s o c i a l p leasures and devoting them‑
s e l v e s e n t i r e l y to the emassing of fortunes.
But it is ou r desire to make t h i s a charming
home, f u l l o f s o c i a l l i f e and p leasure to
a l l the people who come here to invest money.
No p l a c e on e a r t h is more desirable f o r a
home and we intend to p r o ve t h i s to a l l who
come here, by making it one of t h e m o s t
d e l i g h t f u l s o c i a l c e n t e r s i n the c o u n t r y. "

. K i l p a t r i c k has e n t e r e d thorough‑
ly i n t o t he s p i r i t of these sentiments.
Since bui ld ing h i s home he has fi l l e d i t
w i t h d e l i g h t f u l People , and i n h i s r o y a l
hosp i ta l i t y and u t t e r disregard forgex‑
pense he i s a ve r i t a b l e Monte C r i s t o .

A t t he r e c e p t i o n t h a t even ing h e
and h i s beautiful w i f e made a host and
hostess whose g r a c e and ease j n e n t e r t a i n ‑
i n g has never been excelled.2
Business investments continued to expand r a p i d l y

throughout the yea r w i t h new money coming in from a host

o f new investors and spe cu l a t o r s . The Bridgeport News o f

March 18, 1891, r e p o r t s t he following transactions:

Messers. Cunningham, Morgenthau, Weinberg,
and E . J . Ne l l i s have pu r chased p r o p e r t i e s
in Br idgeport , of an agg r ega t e value of
n e a r l y $160,000. These p r o p e r t i e s include
two e n t i r e blocks on Broadway, 80 acres
near the p i p e works, 1 0 acres i n the w e s t e r ‑
l y a rea o f town p l u s seve r a l s ca t t e r ed
Parcels of land....These Purchases have
been made f o r a l l cash , t he p r o p e r t y b e ‑
i n g f ree f rom mor tgages , l i ens or encum‑
brances of any k ind. This is p r o b a b l
u n p r e c e d e n t e d i n a t ransac t ion o f suc
magn i tude in any town.
- . . M r . W. K. Peyton, New York C i t y , during
h i s s t a y here from Monday u n t i l Wednesday,
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bought seve ra l o f t he fi n e s t p i eces o f
p r o p e r t y i n o u r t own , among t h e m be ing
t he house and grounds ,owned by M r. John
H. Anderson, f o r which Mr. Pey ton p a i d
‘$6,000 in cash; a l so the l o t and wa re ‑
house f r o n t i n g Ra i l road Square and owned
by M r. Samuel Johnson, be ing fi f t y f ee t
f r on t and 185 fee t deep, f o r $5,000 cash,
a l so 100 f e e t on Alabama Avenue, c o r n e r
of Tennessee S t r ee t f o r $50 p e r f r o n t
f o o t . He has a l so ar ranged to l oan , on
bond and mo r t g a ge , on Br idgepor t improved
r e a l e s t a t e , $35,000, . . . .Mr. Peyton i n ‑
t ends to b u i l d a fi n e b lock on h i s new l y
a c qu i r e d p r o p e r t y ( o n Alabama A v e . ) .
He a l so purchased t w o l o t s on Hudson &
Avenue, ad j o i n i n g four l o t s a l r e ady s e ‑
cured by h im, which w i l l be improved at
once wish fi r s t - c l ass b r i c k business
houses.

The Whitcher Bu i l d i ng was completed in A p r i l and

occupied immediately. H igh winds toppled the wa l l s of the '

S tee l Ca r Works and t h e company was soon p u t up f o r sa l e .

Production had n o t begun at t h e t ime of the damage. The

Morgenthau synd ica te so l d i t s p r o p e r t i e s in May and t h e

newspaper made spe c i a l n o t e t h a t t he p r o p e r t i e s were valued

at $1,000,000 r a t h e r t han t he e a r l i e r r e p o r t e d va lue of

$100,000.24 Ground was c leared f o r t he Hudson Avenue r o w

houses of Mr. K i l p a t r i c k and Associates. In June, two c a r ‑

loads o f s tone f o r curbs and g u t t e r s a r r i v e d from P i k e ‑

v i l l e , Tennessee, and were l a i d f rom Ra i l road Square to

the Whitcher Bu i l d i ng . The F i r s t N a t i o n a l Bank opened
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June 30, w i t h depos i t s of $48,000.25
In J u l y , M r . Peyton burchased the Hudson Block

f o r $30,000. In t h e course of the n e x t th ree y e a r s , Pey‑

t o n and h i s w i f e , Josephine, would buy t h e ma j o r i t y of

the ho l d i n g s o f t he Land Company and many p r i v a t e l y owned

properties. 76
The B r i d gepo r t Lumber Company i n s t a l l e d t h e t oo l s

and h i r e d t he s k i l l e d craftsmen capab le of turning o u t t he

fi n e s t o f pane l i ng , moldings, and cabinet work . Contracts
were taken from the Hoffman House Ho t e l and f o r many p r i ‑

v a t e residences f o r t h i s work. The s k i l l of these c r a f t s ‑

‐ _ ‑

*5rpid. J u l y 9, 1891, p. 4.
26. K. Peyton and Josephine Peyton, h i s w i f e ,

bought mo s t of t he Land Company's hold ings, in h e r name,
between 1891 and 1894. These p r o p e r t i e s were so ld t o Mable
Sherman, a l s o of New York C i t y , in 1895-96. The B r i dge ‑
p o r t Realty Company was o rgan i zed i n 1907 by the Shermans
and others. The company was renamed and r e o r g a n i z e d a s
the Bridgeport Rea l t y and Trac t ion Company. This company
gave a mo r t g age f o r t h e ho ld ings t o S t a t e Mutual L i f e
Insurance Company, who foreclosed through a lawsui t in

1. At t h e foreclosure sa le , the Insurance Company bought
the land. T i t l e was then conveyed to Cooke and Assoc. on
March 20, 1923. These men organ ized the Br idgepor t Land
Company ( t h e fi r s t Land Company had been t h e Bridgeport
nd and Improvement Company). T i t l e to the rema n i n g

Properties was conveyed to the Bridgeport Land Company in
Apr i l , 1923. The Land Company cont inued to s e l l l a nd u n t i l
the h o l d i n g s were s o l d a t p u b l i c auc t i o n . Some l o t s were
Purchased fndividually, the r e s t byJ. C. and E. P. Jacobs.
€nwho were involved in t he l and deal ings through t h e
years from 1891 u n t i l 1923 included C. F. Scoffie ld , J . V. Vv.
Oleott and 0. C. Whitcher.

I n t e r v i ew w i t h Joe Dawson, Scot tsboro A t t o r ney,October, 1978, and Jackson County Mortgage Records, 1891hrough 1923.



men can be seen in t h e fi n e work t h a t remains in a few of

“the residences.
The yea r 1891 was a t ime of development and b u i l d ‑

i n g in B r i d g epo r t . Land changed hands f o r ever - inc reas ing

amounts o f money, houses were b u i l t by inves to rs f o r t h e i r

own use and f o r r e n t a l investments and f ac t o r i e s , ho t e l s ,

and business blocks sp rou t ed l i k e mushrooms across t h e

landscape. Business was booming and t he prodpects f o r t he

f u t u r e looked good. S p i r i t s were h i g h in the community,

as it grew r a p i d l y . The l o c a l newspaper r e p o r t e d eve r y

a c t i v i t y , bo t h business and s o c i a l , i n m inu te d e t a i l .
The a c t i v i t y and op t im i sm continued through 1892. News‑

paper a c c o u n t s began t o c o n c e n t r a t e o n the quickening s o ‑

c i a l a c t i v i t i e s , though r e p o r t s o f business deals continued

to r e ce i v e a c t i v e coverage.

. L a t e i n 1891 more a r ch i t e c t s a r r i v e d . John G .
Hollingsworth of Day ton , Ohio j o i n e d Edwards in h i s o f fi c e

and J. A. Pres le r of Chattanooga made p lans to move h i s

offices and fami ly t o B r i d gepo r t . E . A . Hoffman, J r . ,

died i n t h e f a l l o f 1891 and was rep l a ced on t h e boa rd by

Oscar Meyer of New York.27
The opening of t h e Hoffman House H o t e l in May of

1892 ( P l a t e X I , fi g . 2 , P la te X I I , fi g s . 1 and 2 ) was

SS

27the foregoing paragraph besed on a r t i c l e s fromBridgeport News, J u l y - December, 1891.
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marked b y a bal1~® and r e c e p t i o n a t t h e hotel and another

reception a t the home o f t h e Frank K i l p a t r i c k ' s , "The

pattery." That same month saw t h e i n s t a l l a t i o n o f e l e c ‑
t r i c l i g h t s and the fi r s t telephones. 2? Work progressed

ont w o m o r e l a r g e business b l o c k s , t h e Aldhouse Building,
designed b y A . H . Gou ld , and the P e y t o n B u i l d i n g , de ‑

signed b y S . M . P a t t o n . A survey shows t h a t t h e r e were

1189 people employed in t h e t o w n , n o t counting domes t i cs ,

b o a r d i n g house keepers and washerwomen. The est imated

t o t a l popu la t ion was now 3500. I n d u s t r i e s t h a t were in

production i n c l u d e d t h e Wi l l ingham F u r n i t u r e M a n u f a c t u r i n g

Company; B r i d g e p o r t B o t t l i n g Works, t u r n i n g o u t 100 cases

of soda pop p e r day; The American Handle Company; Br idge ‑

p o r t Stove Works, wo rk i ng n i g h t and day on an o r d e r f o r

5000 s t o v e s f o r R ice-Born Hardware Co. o f New O r l e a n s ;

Chattanooga Pipe Works of B r i d g e p o r t , ( P l a t e X I I I ) now

t u r n i n g o u t a l a r g e a m o u n t o f p i p e f o r A t l an ta and em‑

Ploying 35 men; The I c e Company, p roduc ing 14 t o n s a day;

The B r i d g e p o r t Lumber C o . , o n e o f i t s saw m i l l s ( P l a t e X I V )

Producing 50,000 f e e t p e r day; th ree b r i c k companies
( P l a t e XV, fi g . 1) and t w o s t o n e companies. Proposed

.

28, d e s c r i p t i o n o f t h e open ing b a l l can b e foundin the appendix.
2 pridgeport News, May 6, 1892.
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en te rp r i ses i nc l uded The McLachlin and Conde Company o f

Schenectady, New Yo r k , planning to move a c o t t o n mill to
Bridgeport, e r e c t buildings and employ 130 hands; The

T r i p l e W i r e N a i l Machine Company to move from Parkersburg,

West V i r g i n i a , and i n v e s t about $30,000; and t he Cha t t a ‑

nooga Canning Company to beg in p roduc t i on the n e x t June.

Also proposed was a new Opera House to be ready f o r n e x t

season. P lans were be ing drawn unde r t h e direction of Mr.

Pe y t o n . The Peyton B u i l d i n g was completed in June of

1892. The uppe r fl o o r s were apa r tmen t s , many o f wh i c h

were leased by non-res ident d i r ec to r s of the Land Company. 2°

February of 1893 saw the opening of the Aldhouse
Building?! ( P l a t e XV, fi g . 2 ) . The gay f e s t i v i t i e s o f
the opening b a l l gave no h i n t of impending t roub les f o r

the community. In the fo l l ow ing months t h e r e was a gene‑

r a l slow-down in new investments . As t he y e a r wore o n ,

the Land Company found i t s e l f i n fi n a n c i a l s t r a i t s , unable

t o m e e t i t s ob l i g a t i o n s and deb ts . C r ed i t o r s o f t h e com‑

P a n y began ob ta i n i ng judgements aga ins t t h e company f o r

Paymen t o f t h e debts , such ac t i o n s r e s u l t i n g i n s h e r i f f ' s
a u c t i o n s o f company p r o p e r t i e s . I n September o f 1893, a

Federal C o u r t i n H u n t s v i l l e , Alabama, g r a n t e d a n i n j u n c t i o n

3b o rego ing paragraph based on va r i o u s a r t i c l e s
from Bridgeport News, 1892.

3loescription of the Aldhouse Opening B a l l c a n be
found in appendix.



r e s t r a i n i n g a l l sales o f Property o f t he Bridgeport Land
and Improvement Company. This i n j u n c t i o n res t ra ined any

creditors from se l l i n g any p r o p e r t y of t h e company. This
was done at the insistence of t he Southern National Bank

of New Yo r k , which w i t h others, favored the appointment of

a r e c e i v e r . The hear ing was to be he ld in Huntsville in
32October. é

Frank K i l p a t r i c k , the e n e r g e t i c New Yorker who had

been instrumental in b r ing ing the "boom" to Bridgeport,
res igned as mayor in November o f 1893.33 He also ceased

to be connected w i t h the ope ra t i ons o f the Land Company.
Despi te the a p p a r e n t reverses i n fortune that were occur‑
i n g f o r K i l p a t r i c k a s w e l l a s f o r the town, mos t o f the
people continued to ho l d h im in h i g h esteem and when he

was offered a p o s i t i o n in another c i t y , the Bridgeport News
p r i n t e d t h e fo l lowing i t em :

A rumor reaches us t h a t Hon.
F. J . K i l p a t r i c k has had a very fla t te r ‑
i n g o f f e r to leave Br idgepor t and go to
a c i t y n o t f a r d is tan t . Wet r u s t Mr.
K i l p a t r i c k may s t i l l fi n d i t t o h i s
i n te res t t o be one o f u s . He has done
much f o r B r i dgepo r t and i s a s t r o n g
f r iend o f i t , and i t s peop le . H i s w o r s t
enemies can bu t admire h i s energy and
e n t e r p r i s e , and admit h i s va lue t o any
town. Here's a hea l t h and good wishes

ee
32a ridgeport News, September 16, 1893, p. 4.
33tpid. November 23, 1893, p. 4,
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to h in , wherever h i s l o t may be c a s t . 24
>

O n A p r i l 30 , 1894, b y o rde r o f t h e C i r c u i t Court

o f H u n t s v i l l e , t he remaining ho ld ings o f t h e Land Company

were s o l d a t p u b l i c a u c t i o n b y t h e s h e r i f f . T h i s g i g a n t i c

sa le o f p r o p e r t y t o s a t i s f y debts was j u s t one o f many

such sales of p r o p e r t y and businesses t h a t had been go ing

on s ince t he summer of 1893.

Frank K i l p a t r i c k was r e i n s t a t e d i his o l d p o s i ‑

t i o n w i t h t h e Land Company in 1895, and he won a l i v e l y

r a c e w i t h R . B . P a t t o n f o r mayor t h a t same sp r i n g . A g a i n

a t t h e helm o f l o c a l g o v e r nmen t , K i l p a t r i c k renewed h i s

e f f o r t s to ob ta in investments f o r B r i d g epo r t . One of h i s

l a s t e f f o r t s was r e p o r t e d in the Bridgeport News in 1896.
The Hoffman House Rumor

D r . Hoffman is known as one of t h e
mos t l i b e r a l c f a l l o u r r i c h men and i t
neve r su rp r i ses us to hea r o f some new
generous a c t of h i s . The l a t e s t is h i s
g i f t t o t h e Un i v e r s i t y o f t he South a t
Sewanee of $30,000 w i t h wh ich to e r e c t a
b e a u t i f u l do rm i to ry b u i l d i n g f o r t h e
Jun io r s o f t he Un i ve r s i t y t o be known as
Hoffman H a l l .

D r . Hoffman has a l s o made a
p r o p o s i t i o n t o t h e Un i ve r s i t y t o deed them
t h e magn ificen t h o t e l i n t h i s c i t y , p r o ‑
v i d i n g a school of Technology or a p r e p a r ‑
a t o r y schoo l f o r t he U n i v e r s i t y i s
es tab l ished he re .

Noth ing has eve r "come" to Br i dge ‑
p o r t t h a t would add s o g r e a t l y t o i t s
fi n a n c i a l and s o c i a l wea l th a s t h e es tab ‑
l ishment o f such a n i n s t i t u t i o n .‐ ‐ ‑
34ipia. December 16, 1893, p. 4.



We f e e l a s s u r e d t h a t a l l w i l l

be done.that can be done to have t h i s
d e a l g o through a s n e g o t i a t i o n s a r e now
i n t h e hands o f ous “ever h u s t l i n g Mayor,
F.  J .  K i l p a t r i c k .

The proposed school a t B r i d g e p o r t d i d n o t m e e t w i t h t h e

approval o f the U n i v e r s i t y . D r . Hoffman the re fo re ag reed

t o g i v e the b u i l d i n g t o the U n i v e r s i t y , t h e m a t e r i a l s t o

b e used i n t h e c o n s t r u c t i o n o f t h e dormi tory and t h e f u r ‑

n i s h i n g s t o b e used t h e r e a s w e l l . The b u i l d i n g was

dismantled i n 1898 and t r a n s f e r r e d t o Sewarlee o n 8 2 fl a t ‑
36c a r s .

A b r i e f r e v i e w of t h e "boom" appeared in t h e

Bridgeport News, March, 1896, in an a r t i c l e by M r s . F. H.

Edmunds.

A f t e r the smoke and vapor t h a t
seem ind isso lub ly connected w i t h the
r a p i d g r o w t h o f o u r c i t y s h a l l have been
d iss ipa ted by the c r u c i a l t e s t o f m e r i t
and s t a b i l i t y , we can contemplate w i t h
s e r e n i t y , and even p leasu re , t h e many
good t h i n g s t h a t t h e fa tes have l e f t u s .

The p r i n c i p a l fac to r i n t h e
o r g a n i z a t i o n o f t h e boom was J . W. Hende r ‑
son, who, i n pass ing , was qu i ck to p e r ‑
c e i v e and a p p r e c i a t e t h e many advantages
bequested by n a t u r e to o u r l i t t l e hamlet .
T h i s company, composed at fi r s t of sou th ‑
e rne rs , s o o n surrendered t h e i r h o l d i n g s
t o a wea l thy s y n d i c a t e o f n o r t h e r n

w e e

35ibid. December 25, 1896, p. 4.
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c a p i t a l i s t s , who emphasized t h e i r f a i t h
i n t h e new o r g a n i z a t i o n b y a l a v i s h
expend i t u r e o f money pn p u b l i c e n t e r ‑
p r i s e s f o r u l t imate b e n e fi t to t h e now
‘ t h r i v i n g and hus t l i ng c i t y . This i n v e s t ‑
men t o f nor thern c a p i t a l was the r e s u l t
o f M r . F. J . K i l p a t r i c k ' s remarkable
energy and a p t i t u d e f o r t h e business and
h i s own unque s t i o n e d f a i t h i n B r i d g e po r t ' s
f u t u r e , which i s s t i l l - sublime and s u p e r i ‑
o r t o t h e wave o f a d v e r s i t y t h a t has
l a t e l y swept o ve r ou r country.

The fi r s t g r e a t l o ss sus ta ined by
Br idgepor t was through the death o f Eugene
A . Hoffman, the b r i l l i a n t and e n e r g e t i c
s e c r e t a r y and t r e a s u r e r o f the comparty.
The handsome residence occup ied by h i n
stands as a memorial to h i s f a i t h in
B r i dgepo r t .

I t is eminent ly p rope r j u s t he re
to men t i o n R. C. Johnson, a weal thy
c a p i t a l i s t who made l a r ge investments in
the city o f h i s a d o p t i o n . H e came poor
i n f am i l y, b u t fi n a l l y was happ i l y mar ‑
r i e d to a beaut i fu l Kentuckian from the
b lue g rass r e g i o n , and i s now the father
o f an i n t e r es t i ng family. A t p r e s e n t he
is in C r i pp l e Creek seek ing investments
f o r the c a p i t a l at h i s command.

One of ou r mo s t substant ia l and
en te rp r i s ing c i t i z ens , who came among us
a s t r a n g e r and now has h i s f r iends b y t h e
score , is 0. W. Whitcher. I n v e s t i n g a
for tune , he has made Br idgepor t h i s home,
and b y p r e c e p t and example has made B r i d ge ‑
p o r t teceer by hav ing l i v e d i n i t . B r i d ge ‑
p o r t ' s p r o s p e r i t y i s l a r g e l y due t o the
level-headed R. C. Gunter, in company w i t h
J. H. Gunter and R. A. Jones. H i s steady
hand was always ready to gu i de t h e sh i p
ghrough the breakers of recklessness and
imprudence.

The l a r ge s t i nd i v idua l owner o f
Br idgepor t r e a l e s t a t e is Miss Mary Sherman,
a young l ady y e t i n h e r teens , who has
l a t e l y i nhe r i t ed severa lm i l l i o n s .

Of t h e young men so much in de ‑
mand as beaux were Sam Eckman, who has
w i t h i n t he l a s t month made a fo r t une in
t he i r o n business in Du lu th , M i n n . ; John
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Rouse, p r a c t i c i n g l aw i n C i n c i n n a t t i , 0 . ;
R . B . McBr ide , now of A t l a n t a ; George
Wh i t l ock , i n Mar iet ta; H a r r y Holmes,
l i eu tenan t i n the Sa l v a t i o n Army; Har r y
B u e l l , l a t e l y deceased, and J. B. Pa t t e r ‑
son , i n New York . B u t t h e i r p l aces have
been wo r t h i l y fi l l e d b y o the rs a s g a l l a n t
and a t t e n t i v e , who d e l i g h t t h e hea r t s o f
t h e f a i r s e x , w i t h t r u e southern k indness
and c h i v a l r y .

And so i t was t h a t t h e l i t t l e v i l l a g e o f Br idgepor t

was b rough t suddenly t o p r o s p e r i t y and a lmost a s suddenly

l o s t i t s base f o r continued growth . Money or f u r t h e r

investments was t i g h t , t h e fi n a n c i a l problems of t h e Land

Company were i n c r e a s i n g and b i g i n v e s t o r s were l o s i n g

i n t e r e s t . However, the na t u r a l resou rces t ha t i n i t i a l l y

i n t e r e s t e d the people from t h e n o r t h remained. The town

s l ow l y s e t t l e d back and t r i e d t o h o l d o n t o a s much o f t h e

new-found p r o s p e r i t y a s po s s i b l e .

The "boom" pe r i o d had brought many new influences

and ideas to t he t own . The way o f l i f e o f t he peop le was

a l t e r e d and new hor i zons g l impsed. The influences in l i f e ‑

s t y l e would l i n g e r o n , t h e mos t n o t i c e ab l e i n fl uen ce be i n g

t he a r c h i t e c t u r e o f the many residences and business b locks .

The a r c h i t e c t u r e o f t h e l a t e n i ne t een t h c e n t u r y i n Amer ica

was g r e a t l y i nfluenced by the new parvenu c lass as w e l l as

the people o f "o lder wea l t h " , and B r i d gepo r t was no excep ‑

t i o n . Al though many o f t h e men who came t o B r i d gepo r t were

Men o f l o ng - s t and i ng success, some found t h e i r f o r t u nes
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the men and women who brought w i t h them t h e i r t a s t e s in

architectural styles t ha t had been acqu i r e d through

magazines or exposure to the o l de r fami l ies w i t h whom

t h e y now associated. B r i d gepo r t was for tunate t h a t the

people he r e p r e f e r r ed t he se r v i c e s o f t r a i n e d a r ch i t e c t s

rather than simply se l e c t i n g a p l a n from a bu i l d i ng guide

and t u r n i n g t h e work ove r t o a l o c a l b u i l d e r t o i n t e r p r e t .

Thus, the houses and bu i ld ings in the t own reflec ted the

ta len t s o f t r a i n e d p ro fess iona l s , architect’ working w i t h

h i gh l y compe t en t bu i lders .

Al though t h e Queen Anne and Sh ing le S t y l e s were

be ing b u i l t in o ther Southern towns dur ing the 1890's,

few towns were b u i l t " f rom the ground up " in less than

fi v e yea r s , almost completely in the fashionable a r c h i ‑



Figure 1 . Map o f C i t y o f B r i d g e p o r t , 1891.

Figure 2 . R i v e r s i d e Co t t a ge , 1891.
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F i gu r e 1 . R i ve r s i de Cot tage , 1978.

Figure 2 . R i v e r s i d e Co t t age , r e a r , 1978.
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F igu re 1 . B r i dgepo r t I n n , 1891.

Figure 2 . Whitcher Bu i l d i n g , 1891, drawing.



F i g u r e  1 .

Figure 2,

Hudson B u i l d i n g , drawing, 1891.

Hudson B u i l d i n g , p h o t o , 1900.
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F i gu r e 1. Br idgepor t Stove Works, 1891.

Figure 2. Handle Fac tory, 1891.
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Figure 1. S t e e l Car Works, 1891.

1agure 2. ALA-GA-TENN Club Room. Whitcher Building,
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F i gu r e 1 . Payton Bu i ld ing , 1893. Ss. M, Patton, a rch i tec t .

Figure 2 . Payton Bu i l d i ng , 1978.
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F i g u r e 1 . Drawing o f Frank J . K i l p a t r i c k house, B a t t e r y
H i l l , 1891.

Figure 2. Drawing of Hoffman House Ho t e l , 1891. R. S.
Coke, a r c h i t e c t .



61

PLATE X I I I

Hoffman House Ho t e l , 1893.



Handb i l l f rom Hoffman House Ho t e l , 1892.
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F i g u r e 1. Chattanooga P i p e Works, 1891.

Figure 2. P lan ing M i l l , 1891.
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F igu re 1 . B r i c k Ya rd , 1891.

figure 2 . Aldhous Bu i l d i n g , 1892-93. A . H . Gould, a r c h i ‑
e c t .



CHAPTER I I I

A BRIEF SURVEY OF NINETEENTH CENTURY AMERICAN

ARCHITECTURAL STYLES - BRIDGEPORT'S HERITAGE

In arch i tec tu re , the n i ne t een t h c e n t u r y was the

Age o f Revivals - fi r s t Greek w i t h i t s p o r t i c o e s and t em ‑

p les , then Goth ic w i t h i t s p o i n t e d windows and “co t tage

s t y l e s " ; fol lowed by Ital ian V i l l a s , Elizabethan Mansions,

and Tudor Co t tages . By t h e 1840's, a r ch i t ec tu re i n the
Un i t ed S ta t es had begun to develop in wood along t h e l i n e s

o f s t r u c t u r a l e xp r e s s i on , p ic turesque massing, and f ree
formal invention.? The few capable arch i tec ts in America

were unable to mee t the demands f o r new houses for an e v e r ‑

increasing popu l a t i o n , and so the major source o f design

f o r domestic architecture became the House Pa t t e rn Books

and Bu i lder ' s Guides - leav ing to the h o s t o f ama t e u r s ,

c a r p e n t e r s , and masons t h e problem o f b u i l d i n g a "Gothic
V i l l a " .

Andrew Jackson Downing, a h o r t i c u l t u r i s t b y p ro f e s ‑
sion, p u b l i s h e d two p a t t e r n books t h a t we r e w i d e l y used

and g r e a t l y i n fl u e n c i a l in domestic archi tecture

e e e

lyincent J. S c u l l y, J r . , The S h i n g l e S t y l e : A r c h i ‑tectural Theory and Design from Richardson to the Origins
of Wright. (New Haven: Ya le Un i v. P ress , 1975)
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@late X V I I , fi g . 1 ) . - Downing was concerned about the

state of pbu i l d i ng and architecture in gene r a l ; n o t o n l y

f o r the a f fl u e n t , b u t a l so f o r the "wretched s t a t e " o f

the houses of t h e "humbler f o l k " . H i s two books, Cottage

Residences (1846) and The Arch i tec tu re o f Country Houses

(1850), contained designs co l l e c t ed from such no ted p r a c ‑

t i t i o n e r s a s A . J . Dav ie , R ichard Up john and Gervase

Wheeler. In h i s books, Downing ridiculed t h e Greek R e v i v ‑

a l . He absorbed t he romant ic ism of Eng l i s h Goth ic Rev i v a l
and app l i e d i t s p r i n c i p l e s t o American wood con s t r u c t i o n ,

emphasizing a s yme t r y, freedom in p l an , v a r i e t y in mass, the

a r t i c u l a t i o n o f t h i n wooden members, and t he ske le ta l q u a l i ‑
t i e s der ived from the frames. "From the v e r t i c a l l y boarded

and battened houses of t h e 1840's and 50's to t h e invo lved

basketry of the houses of t he 70 's , the pr imary emphasis

was always g i v e n t o t he s t r u c t u r a l and v i s u a l mu l t i p l i c a t i o n

of the framing stick."* F o r Downing, t r u t h and r e a l i t y
were in such exp ress i ons . H i s c o t t a g e s t y l e was character ‑

ized by : ( 1 ) h i g h , sharp-peaked r oo f s , ( 2 ) v e r t i c a l board
and batten wood s i d i n g , ( 3 ) remarkable wooden g r i l l s , c u t

Cu t w i t h a j i g saw and fastened to t h e unders ide o f gab le
eaves. I n The A r c h i t e c t u r e o f Country Houses, Downing sug‑

8ests t ha t an "exceedingly p r e t t y e f f e c t " cou l d be produced

by us ing o rnamen ta l sh ing les f o r o u t s i d e cove r i ngs i n s t e ad
ee

2 t p i . P a g e 2 .
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o f boards and t h a t a sh ing le c o t t a g e was warmer than one

of weatherboard. He s u g g e s t s using a s t a i n f o r the sh ing les

made of tobacco juice.? i

The p e r i o d o f the Vic to r ian Goth ic was p receeded

by a much i gno red s t y l e ca l l ed Carpen te rs ' Gothic. This

. " sub - s t y l e " evolved dur ing the 1830's and was unique t o

t h i s c o u n t r y. The s t r o n g carpentiérs' t r a d i t i o n in Amer i ‑

ca , t h e demand f o r q u i c k l y c o n s t r u c t e d buildings, abundant
stands of fi n e t imber, a l l cdmbined to make wooden Goth ic

a n a t u r a l development. The designs f o r these houses, from

about t h e 1850's, were gene r a l l y based on t he Pa t t e r n

Books by Downing and others, and was exp ressed i n the

exuberant a p p l i c a t i o n o f wooden ornament t o every s o r t o f

bu i ld ing. I t cou ld be e i t h e r a l a rge c oun t r y c o t t a g e com‑

p l e t e w i t h gardens and outbu i ld ings, a mi l lhand 's dwell ing
in a fac to ry town , or any s i z e c o t t a g e inbetween.

Although gene ra l l y un recogn i zed ,
the (Carpenter's) Gothic C o t t a g e is as much
an American arch i tec tu ra l institution as
the l o g cab in , the s a l t box, o r the ranch
house, and l i k e them embraces a considerable,
d i ve rs i t y w i t h i n a loose g e n e r i c defini t ion.

ee
3A. J. Downing, The Architecture of Count: Houses:Including Designs Fo r Cottages, Farm-Houses and Vittas:

New York: D . App l e t on & Co. TL3 0 ) , p . 182.



{The C a r p e n t e r G o t h i c C o t t a g e was o f wood, w i t h s teep ly

distinguished c h i e fl y by i t s p r o f u s i o n of sawn and carved

details which o f t e n gave t h e b u i l d i n g s a c e r t a i n appearance

o f  f r a g i l i t y .

Between 1840 and 1876, arch i tec ts o f t h e s t y l e

which became known as t h e S t i c k S t y l e were involved w i t h

the e n t i r e p ic turesque movement t h a t had been going on
in England s i n c e m i d -eighteenth c e n t u r y . Premonitions of
the designs were among those pub l i shed by Downing in 1850.

Downing's insistance on t ru th fu lness in wooden const ruc t ion

was basic to the theory of the s t y l e . The S t i c k S t y l e was

one of the t w o m o s t p u r e l y American s t y l e s of the n i n e ‑

teenth c e n t u r y. The o the r was the Sh ing le Style.>.
The S t i c k S t y l e as it evolved in America was c o n ‑

cerned w i t h American cond i t i ons . I t s c u l t u r a l base was

democratic and Jacksonian. The p a t t e r n book a r c h i t e c t s

were interested in cheap, s m a l l houses f o r everyone. They

were oriented t o w a r d t h e c o u n t r y and t h e suburb and were

Concerned w i t h u t i l i t y , laborsaving devices, and m a t e r i a l

expediency, r e fl e c t i n g p a r t of the American a t t i t u d e t o w a r d

l i f e , The S t i c k S t y l e absorbed influences from t h e Swiss‑
SMarcus Whiffen, American Architecture Since 1780:

A Guide t o t h e S t y l e s . (Cambri g e , s s . : r e s s ,
1963), 5. 1 0 9 .
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C h a l e t , E n g l i s h Go th i c , and f rom t h e Japanese use of wood

and u t i l i t y o f space. ,
The sa l i e n t features of the s t y l e were : ( 1 ) h i g h ,

s t e e p r o o f s , ( 2 ) o f t e n complex p lans , ( 3 ) p r o j e c t i n g eaves

o f t en sepa ra ted by l a r g e brackets, ( 4 ) a p p l i e d d iagona l

" s t i c k work". Downing's t ru thfu lness was achieved by t he

use o f v e r t i c a l boarding o n t he ou t s i de ( boa r d and b a t t e n ) i

because t he main t imbers t h a t frame and s u p p o r t wooden
os

houses a r e v e r t i c a l . Clapboards were a l so used on t h e e x ‑

t e r i o r w i t h over lays o f o t h e r boards e i t h e r v e r t i c a l ,

h o r i z on t a l o r on t he d i agona l , a l s o sugges t ing the unseen

s t r u c t u r a l frame. ®

An important p ioneer of the s t y l e was Gervase

Wheeler, who came to America from England in t h e 1840's.
Wheeler, whose designs were pub l i shed in Downing's l a s t

book, p u b l i s h e d h i s own p a t t e r n book, Ru r a l Homes, i n 1851.
This volume was re - i ssued e i g h t t imes between 1851 and

1859. Othe r well-known arch i t ec t s work ing in the s t y l e

were Richard Up john and W i l l i am Mo r r i s Hun t , who designed [

two o r th ree co t t ages o f t he S t i c k S t y l e i n Newpor t , Rhode H

Is land . The S t i c k S t y l e opened the way f o r i nven t i on along |
5 tn i n e t een t h c e n t u r y American l i n es . |

iI n t h e Un i ted S ta tes , the c l a s s i c r e v i v a l had

®tpia.
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begun t o grow i n t o o l d age when t h e C i v i l War began i n 1861.
When the smoke of b a t t l e had cleared, men d i d n o t r e t u r n to
the o l d l o v e , the C lass i c Rev i va l , b u t instead sought new

means of express ing t h e s p i r i t o f t he c o u n t r y and meet ing

i t s new, fas t -paced, expanding needs. The fi f teen-year

period f o l l ow i n g the w a r was a t ime o f g r e a t financ ia l and

i ndus t r i a l a c t i v i t y . The impact o f t he Indus t r i a l Revolu‑
t i o n was be ing f e l t in nineteenth c e n t u r y United S ta t e s as

i t was i n England. Man's l i f e s t y l e changed Gith increased

urban iza t ion and a dependence on purchasedgoods. New

discover ies opened t h e way f o r new modes of e x p r e s s i o n in

many fie l ds . S tee l g i r d e r s p rov ided t h e arch i tec t w i t h new

ways o f deal ing w i t h s t ruc tu res . Thomas Edison's incandes‑

c e n t lamp contr ibuted to the comfort and enjoyment of l i f e ;
t r a i n s , s t r e e t ca rs and cable ca rs made t r a v e l i n g fas te r

and eas ie r. The t r a n s i t i o n o f t h e Uni ted States i n t o l a r ge

scale p r o d u c t i o n brought about improvements in m a t e r i a l

goods and sudden accumulations of weal th . These r a p i d

economic changes mean t s o c i a l and cu l t u r a l shortcomings.
Men l i ved in an atmosphere of speed w i t h l i t t l e t ime f o r

the a c q u i s i t i o n o f cu l t u r e , bu t increased fortunes brought

a demand f o r i t , and so arch i tec tu ra l s t y l e s were " pu r - '
chased" along w i t h o t h e r amenities.’

A s i e "Thomas E. Tallmadge, The S t o r y of Archi tecture InStetica. (New Yo r k : Nor ton and Co. 1S0I)> pe Le
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F o r American a rch i tec tu re , the re were t w o g r e a t

s t y les of a lmost equa l influence: t h e V i c t o r i a n G o t h i c

from England and t h e French s t y l e of t h e Second Empi re w i t h
the Mansard r o o f . The l a t t e r was e s p e c i a l l y i n fl u e n t i a l i n

the E a s t .

wrote in

ee

O f England and t h e V i c t o r i a n G o t h i c , Tallmadge

1927,

What s o c i a l d i a g n o s t i c i a n can,
exp la i n t h e m y s t e r i o u s a r t i s t i c plagué
t h a t s w e p t o v e r England in t h e m i d d l e of
t h e l a s t c e n t u r y , and was i m p o r t e d , a s
a l l r e p u t a b l e piacues a r e supposed t o be,
by shipboard? The g u i l t y p e r s o n s c a r r y ‑
i n g these germs were t h e fi r s t Amer ican
t o u r i s t s , f o r these were t h e days when
t h e new sidewheelers, t h e fi r s t ocean
l i n e r s , had supplanted t h e c l i p p e r sh ips ,
a conveyance f a r t o o hardy f o r t h e
t o u r i s t . The American i n v a s i o n o f Europe
was o n . When o u r coun t rymen found ‑
s e a t e d about t h e t h r o n e o f t h e good, b u t
somewhat obvious V i c t o r i a - Tennyson,
C a r l y l e , t h e Brownings, Rusk in , George
E l i o t , Macauly, Dickens, Thackery, t h e y
would have looked in v a i n f o r s t a r s of
e q u a l magn i tude in t h e fi n e a r t s . Why
i n such a b r i l l i a n t ga laxy should a r t
and t a s t e have glimmered so feeb l y or
have been so u t t e r l y ecl ipsed? I don ' t
know why the Vic to r i ans were so r i g h t on
q u e s t i o n s o f mora ls and wrong o n q u e s ‑
t i o n s o f t a s t e ' , perhaps i t was t h e
Pr ince Conso r t . Bu t we do know t h a t
Tennyson and t h e Brownings and t h e r e s t
of t h e e l e c t exchanged wax fl o w e r s ,
Paisley shawls and antimacassars w i t h ‑
o u t a qualm; t h a t Canova was the favo r i t e
scu lp to r and Landseer t h e popu la r p a i n t e r ;
t h a t young l a d i e s laced and h a d t h e
vapors ; and t h a t young men wore Dun ‑
dreary whiskers.

Sibi.
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The V i c t o r i a n Go th i c o r Goth ic Rev iva l a t t r a c t e d

a g rea t m a j o r i t y o f t h e young a r c h i t e c t s o f Eng land and

America du r i ng t he s i x t i e s and seven t i e s , from t h e t ime o f

the London World's F a i r o f 1851 to t h e Ph i l ade lph ia Wor ld 's

Fa i r of 1876. What t h e r e was of p rog ress in American,
Engl ish and European a r c h i t e c t u r e i n t h e t h i r d q u a r t e r o f

the c e n t u r y came f r om t h i s V i c t o r i a n Go t h i c .

Montgomery Schuy le r sa id in an essay in 1891 t h a t

"aA sens i t i ve and enthusiastic American architect, beginn ing
h i s p r a c t i c e t h i r t y yea r s ago , unless h e was d i ve r t ed f rom

h i s normal course b y some f o r e i g n i n fl uen ce , almost i n v a r i ‑

ab l y began w i t h V i c t o r i a n Gothic.""? Schuyler f e l t t h a t it
cou ld be quest ionable whether we had any bu i l d i n g s as good ,

a s t h e bes t f rom the V i c t o r i a n Go th i c , b u t t h a t i t was

c e r t a i n t h a t w e had n o o the r s a s bad a s t he w o r s t .

The leaders of t he s t y l e in England in t he 1860's
had learned to exp ress t h e s t y l e w i t h freedom and had suc ‑

cess fu l l y extended i t t o domestic a r ch i t ec t u re . Norman

Shaw's Leyswood, S u r r y , England, 1868, is an example of

t h i s success ( P l a t e X V I I , fi g . 2 ) . It was about 1850
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tha t the V i c t o r i a n Goth ic came t o t h e fore.!9 f t z inven ‑

t o r could have been one o f seve r a l . Ruskin, who was

enamored of t h e medieval bu i l d i ng of Northern I t a l y r a t h e r

than French Goth ic , was en thus ias t i c ; h i s influence came

through h i s t w o pub l i ca t ions , The Seven Lamps of A r c h i ‑

t ec tu re (1849 ) and The Stones o f Venice (1851), which were

more w ide ly r ead in t h e Uni ted Sta tes than England. Or
perhaps t he Pre-Raphae l i tes w i t h W i l l i am Mo r r i s ’ contempt

f o r C lass i c A r t ; t h e Oxford Movement ; or*A. W. Pug in , who
gave t he Goth ic Reviva l passion. /1 Arch i tec ts of n o t e who

worked in t h e Goth ic in England inc luded S i r Charles

Barry (The Houses o f Par l iament ) ; G. E . S t ree t , a p u p i l o f

Barry; Seddon; Waterhouse; and G. G. Bodley, who evolved

a s t y l e s t i l l characteristic of E n g l i s h work in the e a r l y

twen t i e t h century, 2

The Vic to r ian Goth ic in America in t h e s i x t i e s was

a t ime of g r e a t mansions w i t h mansard r o o f s ,}3 c u p o l a s ,

Porches, bays, Portecocheres, f ronted by broad, smooth

Se

l0sculty, The Shingle S t y l e , p. 6.
llynitten, American Archi tecture, p p . 91,94.
l2ral1madge, The Story of Archi tecture, p. 143.
13the second empi re s t y l e , l e d by Viol let- le-Duc,
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lawns p o l i c e d by t h e inevi table c a s t - i r o n dog and h i s

companion t h é c a s t - i r o n dee r, and s p r i n k l e d w i t h beds of

canna l i l i e s and gladioli. in shapes of s t a r s , c r e s c e n t s

and anchors, tended by t h e German ga r dene r. The i n t e r i o r s
f e a t u r e d s t r a i g h t , narrow halls, s ta i rways i n one r un

ex cep t f o r a sharp t u r n a t t h e t o p where i n a n i che s t o od

Canova's Hebe or Powers' Greek Slave. The h i g h , narrow

windows, rooms, po r c hes and bathtub - when they had them ‑

c a r r i e d o u t t he h i g h , narrow m o t i f , 14 S@lient features
f o r t he e x t e r i o r s o f Vic tor ian Goth ic s t ruc tures in

Amer ica were: ( 1 ) de ta i l s heavier and f a t t e r (molding,

t r a c e r y , carved o rnamen ts ) ; ( 2 ) n o t a t a l l f r a g i l e o r

l i g h t , b u t s o l i d appearance to bu i ld ings ; ( 3 ) e x t e r i o r ‘

woodwork appearing s t r u c t u r a l ; ( 4 ) r oofl ines complex, t o p ‑

heavy e f f e c t s common, s t r o n g sca l e c o n t r a s t s , towers w i t h

overhanging t o p s t a g e ; ( 5 ) Ploychrome or bichrome - two

k inds of s tone in one w a l l , brickwork banded w i t h s tone ,

ete.5
Dur ing t he p e r i o d of t h e 1870's, there was a f ou r t h

S t y l e whose influence was as s t r o n g in America as t he o t h e r

three. It is known as t h e Eastlake S t y l e , and was large
based on Charles East lake's book, H in t s On i

(1868). The fi r s t of s i x American ed i t i ons appeared in
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1872. In h i s book, East lake pleads f o r a r e t u r n to honest

c ra f tmansh ip . He s a i d t h a t wood should be worked in forms

adapted to i t s cha rac te r, w i t h dowels and pegs p l a i n l y

e v i d e n t , t h a t i r o n shou ld b e worked o n a n a n v i l , n o t c a s t

i n a mold, b r i c k l a i d i n cunning p a t t e r n s and s t o n e shou ld

be rugged and p r imeva l . He backed up h i s theor ies w i t h

good, p r a c t i c a l des igns . Th i s Amer ican Eastlake i s d i s ‑

t i n gu i s hed f rom the S t i c k S t y l e and Queen Ange by t h e e x ‑

t e r i o r o r n ame n t t h a t i s largely t h e r e s u l t o f t he c h i s e l ,

t h e gouge and t h e t u r n i n g l a t h e . Curved b racke t s abound.

The p o s t s of verandas or porches and o f t e n t h e exposed

framing members of t h e roo f s bear a marked resemblance to

tab le l e g s . Porches a r e bordered by rows of sp ind les and

knobs and pe r f o r a t e d decora t ions abound. 26 The m o t i f i s

h i g h and nar row, as in t h e o the r two s t y l e s o f the p e r i o d

t h a t have been discussed.

The melange o f Go th i c and East lake g r a d u a l l y b e ‑

came known as Queen Anne. The t e r m was fi r s t a p p l i e d b y

the Engl ishmen Shaw and Be lcher to t h e i r p a r t i c u l a r "Free
Class ic" s t y l e o f t h e 1870's through the 1890 's , which was

supposedly based on t he f r e e and easy manner of des ign of

Queen Anne's day. Shaw's work i n s p i r e d o r i g i n a l work i n

l6wniffen, Amer ican A r c h i t e c t u r e , p . 123.
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America and England, and a lso i n s p i r e d thousands of Tudor

c o t t a g e s in b o t h countries and set t h e s t a g e f o r t h e l a t e r

eclect ic manifestat ions of t he l a t e n ine teen th c e n t u r y .

The seven t ies saw profound changes in American

a rch i t ec tu re . A r c h i t e c t s began to e x e r t an i nfluence on
American domest ic des ign r a t h e r than Pa t t e r n Book designers.

One o f t h e m o s t i n fl u e n t i a l was Henry Hobson Richardson,

who, in 1869-71, began to exper iment w i t h new, open des ign

i n i n t e r i o r space. H i s designs we re c lose totthe Queen
Anne p lann ing t h a t was be ing developed at t he same t ime in

England by Norman Shaw. Richardson was t h e second American

a r ch i t e c t t o be t r a i n e d i n France a t the Eco le des Beaux

A r t s ( t h e fi r s t being Richard Mor r i s Hun t ) . Richardson

re tu rned to t he Un i t ed S ta t es i n 1865, the same yea r t h a t

America's fi r s t school o f a rch i t ec tu re was es tab l i shed a t

the Massachusetts I n s t i t u t e of Technology.

Richardson b u i l t t he Watts-Sherman House, Newport,
Rhode I s l a nd , ( P l a t e X V I I I , fi g . 1 ) i n 1874, and i t i s

cons idered a p a r t i a l Americanizat ion of Shaw's Queen Anne

s t y l e . Th i s was Richardson's main con t r i bu t i on to t h e

domestic development of t he se ven t i e s f o r he t u r n e d away

from domestic a r c h i t e c t u r e , t o r e t u r n i n t h e e i g h t i e s .

During t h i s decade t h e fi e l d was wide open to a whole new

g e n e r a t i o n of a r c h i t e c t s . Richardson's Watts-Sherman house

adopts a l l o f t he a s p e c t s o f Shaw's domest ic a r c h i t e c t u r e ,
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The p l a n (Plate XV I I I , fi g . 2) is more open, t he l i v i n g

h a l l a r r a n g e m e n t w i t h i t s monumental fi rep lace and s t a i r ‑

case has u n i t y o f scale. The Tow, beamed c e i l i n g s t r e s s e s

the c e i l i n g p lane , b r i ng i ng i t down and accen t i ng t h e

ho r i z on t a l e f f e c t . Th is sense o f hor izon ta l extension i s

pu re l y Richardsonian and is n o t seen in Shaw's work . The

mass o f t he house i s v e r t i c a l , however. Some elements o f

the e x t e r i o r a r e of d i r e c t Queen Anne der ivat ion: the
e n t r y p o r c h , h i g h b r i c k chimney, horizontal window bands,
and t h e gab l es fi l l e d w i t h half-timbered pane l s .

The unique q u a l i t y in t h e Watts-Sherman house, as
opposed to the Shavian Queen Anne was the t e x t u r e of t h e

shingle surface, rep lac ing Shaw's t i l e s t h a t were d i f fi ‑

c u l t to manufacture in the Uni ted Sta tes . The sh i ng l e , a
n a t i v e bu t neg l e c t ed ma t e r i a l , o f fe red a p r a c t i c a l s u b s t i ‑

t u t e . Other un ique features a r e t h e r o s e - r e d of the s t u c co

in t he half-timbered pane l s , t he warm beige of t h e g a b l e

s tucco , t h e fi r e p l a c e i n t he main h a l l wh ich appears f r e e

standing b u t is in r e a l i t y flanked by wide openings i n t o

the l i b r a r y and d in ing room and t he wide s t a i r s t h a t t u r n

a s they r i s e . Par ts o f t he i n t e r i o r ( P l a t e X IX , fi g . 1 )
show the hand o f S tan fo rd White, a young ass i s tan t who

j o i n e d t he fi r m in 1872 as a draughtsman w i t h no p r e v i o u s

archi tectural training.!7
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7

Richardson's designs o f f e r e d new p o s s i b i l i t i e s i n

spa t ia l development. In h i s houses, t h e l a r g e l i v i n g h a l l

becomes t h e c o r e of t h e house. T h i s is expressed by the

expansion of space and t h e combinat ion of essen t i a l a r c h i ‑

tectura l and f u n c t i o n a l elements i n t o t h i s space: t h e

e n t r a n c e , fi r e p l a c e , and s t a i r c a s e . The l i v i n g h a l l , a s

such, had been a v a i l a b l e a s a p l a n s i n c e t h e 1840's, b u t

had been a r e c e s s i v e feature, The s i x t i e s and e a r l y

seventies were even l e s s concerned w i t h t h e l i v i n g h a l l .

It had been t r e a t e d as a n a r r o w passageway and i t s p o t e n ‑

t i a l ignored. Richardson, concerned w i t h s i m p l i f y i n g space

d i v i s i o n s and f u n c t i o n , opened s u b s i d i a r y volumes, d i n i n g

room and p a r l o r , d i r e c t l y and openly o f f t h e l i v i n g h a l l .

These changes a r e seen i n the Codman P r o j e c t ( 1 8 6 9 - 7 1 ) ,

t h e fi r s t in a new l i n e of domest ic p lann ing in America. +8

Richardson's i n n o v a t i o n s in domestic d e s i g n in America were

a new s e n s e o f open i n t e r i o r space, and a new f e e l i n g f o r

t h e sur face e n c l o s i n g t h a t space . I n s t r u c t u r a l e x p r e s s i o n ,

as f a r as wood is concerned, a s h i f t o f emphasis beg ins ‑

f r om t h e s k e l e t a l framework i t s e l f t o s u r f a c i n g m a t e r i a l s .

This change i n the t r e a t m e n t o f sur face c a n b e t r a c e d o n l y

to Shaw's pub l i shed works , wh ich began to appear in E n g l i s h

a r c h i t e c t u r a l j o u r n a l s i n 1871.29

Bind, p. 6.
l i p i d . , p . 129.
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The Queen Anne was brough t i n t o t h e p u b l i c s p o t ‑

l i g h t i n t h e United S t a t e s a t fhe Cen t enn i a l E x p o s i t i o n

a t Ph i l ade lph ia , May th rough November o f 1876. Two

B r i t i s h go ve r nmen t b u i l d i n g s b u i l t f o r t he Expo s i t i o n had

tremendous impac t on American a r ch i t e c t s . They were t he

Commission and Delegates Residence and O f fi c e , and t h e

S t a f f Quarters. The sketches and p lans f o r these t w o

bu i l d i n g s were pub l i s hed i n Bui ld ing News, 1875, and i n

America in The American B u i l d e r , 1876, the titst y e a r of t

p ub l i c a t i o n f o r t h i s j o u r n a l . The bu i l d i n g s were o f t h e i

ha l f - t imbe r ed , O l d E n g l i s h Cot tage S t y l e c a l l e d Queen i

Anne. The a r c h i t e c t was Thomas Ha r r i s , one o f many work - |

i n g in the Shavian Manner. Numerous se lec t ions from the

En g l i s h magazines a l so appeared in the pages of t h e Ameri‑
c an A r c h i t e c t and Bu i l d ing News a f t e r i t was fi r s t

pub l i shed i n January, 1876. |

Fo r t he mos t p a r t , the "Queen Anne"
found l i t t l e favo r i n t h e eyes o f t he

¥
i

E n g l i s h c r i t i c s and w r i t e r s and these doubts
we re r e p o r t e d i n American A r c h i t e c t . Th i s
magaz ine , however, d id n o t reach a wide
segment of t he people because of i t s
s p e c i a l i z e d n a t u r e , and a s a yan did
n o t possess t h e popu l a r a p p e a l o f G o d e y ' s
Lad - Book, Monsey's Ma: Seine, and
Peterson's M a g a z i n e . There is l i t t l e wonder
then, that the v i e w s expressed in t h e
American A r c h i t e c t and B u i l d i n g News may
be in d i rec t c o n t r a s t to the bui ld ings



80

designed and erected by ama t e u r architects.2°
However, buildings of the Queen Anne s t y l e were erected by
professional a r c h i t e c t s of t h i s c o u n t r y as w e l l as by the

amateurs .

Th i s s o - c a l l e d Queen Anne s t y l e had flou r i s hed i n

England between t he 1870's and 1890's . In t h e Un i ted

S t a t e s , t h e s t y l e l a s t ed a n even s ho r t e r p e r i o d o f t i m e ,

be tween t h e 1880's and 1890's. Henry Hudson H o l l y , t he

l e a d i n g t h e o r i s t who b a c k e d “the Queen Anne Zevival i n t h e

Un i t e d S t a t e s , r e f e r r e d to t he Queen Anne as a vernacular

s t y l e . In h i s b o o k , Modern Dwel l ings, he d e fi n i t e l y s ta ted

t h a t , "Now t h i s vernacular s t y l e is p rec i se l y what t h i s
book is in tended to advocate , i t be ing none o t he r than t h e

f r e e c l a s s i c , o r ‘Queen Anne! " 2
H o l l y claimed Norman Shaw and J . J . S tevenson as

h i s i n s p i r a t i o n s f o r u t i l i z i n g t h e Queen Anne f o r h i s de ‑

s i g n s . The Queen Anne mea n t t h e s imple mode o f E n g l i s h

b u i l d i n g , worked o u t i n a r t i s t i c and na t u r a l f o rms , t o e x ‑

p r e s s t he r e a l domest ic needs, as app l i ed to t he Un i t e d

20s adayoshi Omoto, "Some Aspects of t he So-Cal led
"Queen Anne' Rev i v a l S t y l e of Architecture" (Unpublished
e e D d i s s e r t a t i o n s , Oh io S t a t e U n i v e r s i t y , 1 9 54 ) , p p . 122‑
3.

2luenry Hudson H o l l y , Modern D w e l l i n g s . (New Yo r k :
Harper and B r o t h e r s , 1 878 ) , p . 21.
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States. B r i c k was t he ma t e r i a l o f e igh teenth c e n t u r y

Eng land, which was claimed to be n a t i v e to England, b u t

H o l l y d i d n o t a c c e p t b r i c k a s the on l y ma t e r i a l s u i t a b l e

f o r h i s des igns . H e worked p r ima r i l y i n wood - a ma te r i a l

found mos t abundantly in t he Un i t e d S ta t es - and in a

combination of s t o ne , b r i c k and s h i n g l e . He wanted to me e t

t he needs of the American people in h i s p lans ( P l a t e X IX ,

fi g . 2 ) . These needs were d i f f e r e n t from those o f England

where the Queen Anne s t y l e was popu la r i n t h e l a r g e r homes

and i n t h e c i t y a r ch i t ec t u re . H o l l y ' s t hes i s may be i n t e r ‑

p r e t e d to mean t h a t "good architecture" is arch i t ec tu re in
which t he needs of t he people a r e given pr imary considera ‑

t i o n and, secondar i l y, the ma t e r i a l s o f t h a t l o c a l i t y a re

u t i l i z e d , 2 2 Although Ho l l y claims Stevenson a s one o f h i s

i n sp i r a t i o n s f o r u t i l i z i n g the Queen Anne, on ly once does

h e r e f e r t o the Goth ic i n h i s w r i t i n g s ; h e remarked t h a t

t he chimneys should be b u i l t l i k e a Goth ic c o l um , broken

up i n t o d i f f e r en t members o r shaf ts . 7 3

The smal l windows, charac ter is t i c o f Queen Anne's

day, were thought b y H o l l y t o c o n s t i t u t e a l e g i t ima t e source

22omoto, "Some Aspects of t h e So-Cal led "Queen
Anne ' , " p . 197.
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f o r use in h i s des igns . In H o l l y ' s case , co lo red g lass

was used in sma l l squares in the uppe r sash and on t h e

s t a i r l a nd i ng s . These were windows wh ich were n o t t o be

looked through, b u t t hey were a n a t t r a c t i v e decorat ive

element wh ich p e rm i t t e d t he g r e a t e r u s e o f c o l o r . I n a s ‑

much as t h e func t ion o f H o l l y ' s sma l l panes were so f a r

removed f rom t h a t o f e i gh t een t h c e n t u r y Queen Anne, i t i s

p robab ly i n co r r ec t to s u g g e s t any connection, wi th t h e

e a r l i e r p e r i o d . H o l l y ' s designs ind i ca t e a ‘closer r e l a t i o n ‑
s h i p t o Shaw's Ea r l y E n g l i s h Co t t a g e s . The same i n t e r e s t

in t e x t u r a l va r i a t i ons , t h e i r regu la r i t y, and the c o l o r are

evidenced in Ho l l y ' s designs. In severa l ins tances , he

mentioned the e f f ec t i ve picturesqueness c rea ted by t h e

balconies, chimneys, and gab les . There is one ma j o r d i f ‑

ference between these men, however, f o r Norman Shaw worked

on a much l a r g e r sca l e than H o l l y , who designed f o r t h e

smal ler American houses. 24 Judged a g a i n s t Shaw's l ow and

rambl ing s t r u c t u r e s , H o l l y ' s work appears compac t . Some

of t he features to be found in a t y p i c a l house by Shaw

( P l a t e XX, fi g . 1) inc lude l a r g e , decorated c h im e y s , the

second s t o r y overhang, the u s e of sma l l panes and t h e barge

boards. A l l of these may be seen in many of H o l l y ' s works

and could be l i s t e d as some of the sa l i e n t features of the

SS

24onoto, "Some Aspects o f t he So -Ca l l ed 'Queen
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Queen Anne s t y l e , f o r t h e y a re found in houses labe led

Queen Anne throughout the Uni ted States. I n d eed , popular

opinion, confused b y t h e many d i f f e r e n t b u i l d i n g s c a l l e d

Queen Anne , soon associated t o w e r s , gables and co lo red

g lass w i t h Queen Anne Rev iva l a r ch i t ec t u re . H o l l y ' s

s i m i l a r i t y t o Shaw's manner would i n d i c a t e t h a t b o t h men

were in teres ted i n t he p i c t u r e s que a s p e c t o f a r c h i t e c t u r e .

The i n fl u e n c e o f co lon ia l a r c h i t e c t u r e a l s o came

i n t o p l a y in t h e American version of t h e Queen sbne s t y l e .

Amer i cans , l i k e t he B r i t i s h , were l o o k i n g back one hundred

t o two hundred years t o their own co l o n i a l b u i l d i n g f o r

c lassical d e t a i l and a sense of order and h i s t o r y . Th i s

i n t e r e s t i n colonial l i f e and a r c h i t e c t u r e was i n s p i r e d b y

two f a c t o r s : t h e r i s e o f t h e summer r e s o r t and t h e Cen t en ‑

n i a l of 1876. Architectural d e t a i l s f rom the o lde r Newport

homes were to become elements of s t y l e of the 1880's.
These e lements have a l r e a d y been seen in the imag ina t i ve

work of H. H. Richardson. They a r e t h e b road h a l l , easy

s t a i r c a s e and v a s t c h imney, w i t h snug and sunny window

s e a t s . The co l on i a l c r aze was reflec ted i n t h e f u r n i t u r e

a n d b y t h e 8 0 ' s , co lon ia l f u r n i t u r e had rep laced, more o r

l e s s , t h e Eas t l a ke i n t e r i o r s o f t h e ea r l y 70 's .
V i n c e n t S c u l l y says i n h i s book , The Shingle S t y l e ,
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r u n t h e i r course.29 In an address to t h e N a t i o n a l A s s o c i a ‑

t i o n of B u i l d e r s in 1891, Montgomery S c h u y l e r, who was n o t

o f some a r c h i t e c t s and c r i t i c s o f t h e t i m e . Schuy le r sa id

I t has been s a i d t h a t Amer ican humor has
n e v e r found f u l l express ion e x c e p t in
a r ch i t ec tu re . . . I t has a l s o been s a i d ,
b y a f r i e n d o f m ine (Leoplod E l d i l t z ) ,
h i m s e l f a n a r c h i t e c t , ... t h a t ‘American
a r c h i t e c t u r e i s the a r t o f c o v e r i n g one
t h i n g w i t h ano ther t h i n g to i m i t a t e a
t h i r d t h i n g , which i f genuine, would f o t
b e  d e s i r a b l e . ’

o v e r l y fond o f t h e Queen Anne s t y l e , r e fl e c t s t h e f e e l i n g s

f

Schuy le r goes on to s a y t h a t though t h e express ion was com‑

i c , t h e f a c t "as f a r a s i t i s f a c t , i s s e r i o u s even t o

sadness."

To aga in q u o t e S c u l l y

The American house had undergone a v a r i e t y
o f changes a d a p t i n g i t t o American c o n d i ‑
t i o n s ; f u n c t i o n a l requ i rements , and m a t e r i a l s ,
which s e p a r a t e i t a s a n o r i g i n a l s t y l e ,
f rom Norman Shaw's "Queen Anne". The open‑
ness and fl o w of i t s space a r e American.
S o are t h e s h e l t e r i n g v o i d o f t h e p i a z z a ,
t h e l i g h t l y sca led woodwork and r o u g h
s h i n g l e s . B y 1880 t h e American domest ic
development was c l e a r l y , f o r t h e t i m e b e i n g ,
a t l e a s t , on i t s own. I t had ass imi la ted
i t s i nfluence and acco rd i ng to the neces ‑
s i t i e s o f i t s own n a t u r e passed beyond them.
Amer ican a r c h i t e c t s b y tebo had n o more t o
l e a r n f rom Norman Shaw. A l t h o u g h some o f
them c o n t i n u e d t o b u i l d Tudor mansions
complete w i t h h a l f - t i m b e r , t h e o r i g i n a l
development con t inued to grow in i t s own
r i g h t . We m u s t r e c o g n i z e , t h e n , a mode o f
b u i l d i n g , approaching m a t u r i t y a r o u n d 1880,

2Sscully, The Shing le S t y l e , p. 70.
26schuyler, Amer ican A r c h i t e c t u r e , p . 95.
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t h a t was s p e c i fi c a l l y American....the t e r m
s i g n i fi e s a sens i t i ve adjustment of m a t e r i ‑
a l s , techniques and sense of space to the
s p e c i fi c and new}y evaluated conditions of
American l i v i n g .

Thus we move i n t o t he Shingle S t y l e , the second of o u r p u r e ‑

ly American s t y l e s .

In the 1880's a g e n e r a l t r e n d in architecture devel ‑
oped f rom which emerged a v a r i e t y of exper iments , showing a

‘ w i d e range of design solut ions. There developed a d i s c i ‑

p l i n e of design t h a t was ordered and open to many v a r i a ‑

t i o n s and e a s i l y a l lowed f o r fu tu re g r o w t h .

Va r i e t i e s o f mater ia ls , l i g h t and a d j u s t ‑
M e n t t o s i t e - a l l counted s t r ong l y i n
t h e sh ing le s t y l e . . . . I t s a rch i tec ts
developed la rge , open volumes of i n t e r i o r
space. I f any t r end moved through t h i s
r i c h d i v e r s i t y i t seems t o have been
one toward design d i sc i p l i ne and o r d e r . . . .
Design moved toward an interweaving of
the archi tectural f ab r i c which had been
an impo r tan t a s p e c t o f Anerigan work
s ince the e a r l y s t i c k s t y l e .

The Shing le S t y l e appears to have been a t r u e n i n e ‑
t e en t h c e n t u r y and American Phenomenon, based on t h e

"gent le p r i n c i p l e s of s p a t i a l accomodation and vernacular

order "29
Commenting o n t h e s o c i a l s i g n i fi c a n c e o f domestic

architecture in America, S c u l l y says t h a t
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Behind t h e whole development of
f r e e design r a n t h e i n s i s t e n t b e l i e f t h a t
man mus t l ive a s a f r e e human b e i n g , i n
c l o se con tac t w i t h natdre, in order to
r e a l i z e h i s own po ten t i a l i t i e s . The
e a r l y s t i c k s t y l e , f o r example, was n o t
o n l y p a r t of an internat ional movement
toward t h e suburban and t h e p i c tu resque ;
it was a l s o an expression of confident and
s t i l l s em i -ag ra r i an , semi-Jeffersonian
Amer i ca , and i t w e n t t o p i eces i n t h e p o s t ‑
C i v i l War i n d u s t r i a l s o c i e t y . The Colon ia l
and Queen Anne r e v i v a l and t he sh i n g l e
s t y l e then emerged i n r e a c t i o n aga i n s t
t he industr ia l ized wo r l d , and i t s a r ch i t e c t s
attempted to creqpe a new c o t t a g e and
suburban r e f u g e .

Hen r y Hobson Richardson s e t t h e s t y l e in h i s use

of sh ing les i n s t e ad of clapboards and h i s r e j e c t i o n of the

"€ r i vo lous ornamentation of scrollwork." H i s work a long

these l i n e s " s e t hundreds of a rch i t e c t s thinking..."
In the l a t e 1870 's , W i l l i am Ralph Emerson con t r ib ‑

u ted much t o the new a r c h i t e c t u r e . H i s house a t M t . D e s e r t

(1879) , was t he fi r s t house of t he movement to be complete‑

l y sh ing led. The windows, s e t in a sh ing le surface w i t h

p r e c i s e wood t r i m , express t he t h i n wooden frame. There

i s a remote ly E n g l i s h l ook to the h o u s e , w i t h i t s Queen

Anne ch imneys and some h a l f - t i m b e r i n g work i n the gables

and t he arched window of t h e p a r l o r w i t h t he s e a t in f r o n t

is a Shavian touch. Norman Shaw ca l led t h i s house the

30tpid., p. 162.

3lipid., p. 96.
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fi r s t f u l l y developed movement of t h e new Sh ing le S t y l e .

The enclosing sk ins of the wa l l s , coveredw i t h sh ing l es ,

gives a con t inu ing surface which had been s t r i v e n f o r

s ince 1872, b u t f u l l y a t t a i n e d here f o r t h e fi r s t t i m e , 3 2

Emerson's house f o r J. Greenough (1880) , ( P l a t e

XX, fi g . 2 ) developed fu r t he r t h e p l a s t i c c o n t i n u i t y o f

the sh ing le mass. The p l a n i s n o t t o o i n t e r e s t i ng , bu t

o n t he e x t e r i o r , gab le flows i n t o gab le and wall i n t o
p i a z za in anin t e r e s t i ng mannér. The half-timbering has

disappeared in smal ler house. The wood t r i m is q u i e t and

remote ly Queen Anne. 23

The influence of H. H. Richardson aga in comes i n t o

p lay dur ing t h i s c r e a t i v e p e r i o d o f the 1880's. This t ime

in suburban and c o u n t r y house archi tecture. H i s Ames Gate

Lodge (1880-81), of cyclopean rubb le , brought s tone to the

a t t e n t i o n o f o t h e r a r ch i t e c t s a s a n exp ress i v e p o s s i b i l i t y .

Richardson's M. F. Stoughton house ( P l a t e XX I , fi g . 1) of
1882 is impress ive because of i t s calm and t r u l y c l a s s i c

o rde r. I t was a mas te rp i eceo f the new a rch i t ec tu re and

i t s e f f e c t was enormous. The house is no t ed f o r conven ‑

lence, spaciousness, and arch i tec tu ra l p u r i t y . The cyp r e s s

shingles on wa l l s and r o o f were p a i n t e d a deep o l ive-green.

a

s2Ipid., p. 84 ,
33I b i d .
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‘The warn , e a r t h y co lo r s o f t h e Sh ing le S t y l e a r e a c on t i n u ‑

a t i o n of A. J. Downing's des i r e f o r ea r t h y colors. The
p l an shows a l a r ge l i v i n g hall.( P l a t e XXI, fi g . 2 ) i n the

c e n t e r o f t h e house w i t h a fi rep lace and s ta i r case . Large

a i r y rooms open o f f t he h a l l . The whole e f f e c t i s o f a
comfortable c o u n t r y house. 24

By 1880, t h e popu la r i t y o f the fi r m of McKim, Mead,
and White had grown to r i v a l t h a t of McKim and White's

master, Richardson, 2° White had l e f t Richardéon's o f fi c e
in 1878 to make an extended t o u r of Europe. On h i s r e t u r n

i n 1879, he was offered a pa r t ne r sh i p i n t h e fi rm o f McKim

and Mead, which he a c c e p t e d . The o u t p u t o f t h e fi rm was

enormous. One of these houses, "Sunset", the Robert Goulet
house a t Newport (1882), i s one o f t he mos t impo r t an t .

The mass o f the house i s n o t p a r t i c u l a r l y coherent, b u t t he
o v e r a l l e f f e c t from the sh ing les and p l a s t e r pane l s is one

of warmth. There is l i t t l e re lat ionship between the land

and sea s ide elevations; they cou ld be two d i f fe ren t
houses. The p l a n is open and s p a t i a l l y inventive. The

b r i c k fi r ep l a ce , i t s breast cove red w i t h pane l i ng , i n t e r ‑

s e c t s w i t h an open ga l l e r y a t t h e second s t o r y l e v e l . The

‑
34tbid., p. 95-96.
35charles McKim was with Richardson from 1870 to

1872, and Stanford White was employed as a draughtsman by
Richardson in 1872.
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“high space of the h a l l opens wide to t h e veranda, a n d t h e i

v e r t i c a l fi rep lace p u l l s the whole S p a c e i n t o a re la t i on ‑
s h i p w i t h t h e volume of the second fl o o r. The h a l l is

f o r t y - f o u r f e e t l o n g , t h i r t y f e e t wide and twen ty -e igh t

f e e t h igh . The s ta i rcase is located behind the g a l l e r y. 36

McKim, Mead a n d White's Isaac B e l l house, Newport,

c i o u s , b u t perhaps a be t t e r house. The entrance is through
|Rhode Is land (1882-83), ( P l a t e X X I I , fi g . 1) is less spa ‑

a vest ibule i n t o a g r e a t h a l l w i t h a huge fifeplace |
( P l a t e XXI I , fi g . 2 ) . The hearth runs from the s tudy w a l l

to the g r e a t s ta i rcase. A huge window on t h e s t a i r land- 1
i n g l i g h t s the h a l l . O f f the c e n t r a l space o f the h a l l , |

drawing rooms and din ing rooms open wide ly and connect

w i t h t h e p iazza through French doors. The e x t e r i o r blends
v a r i e t y and o r d e r. The l i g h t sh ing le mass o f the upper

S t o r i e s i s p e n e t r a t e d b y t h e balancing v o i d s o f the p i a z ‑
t

zas. These have p o s t s t r u c t u r e u s i n g a p a t t e r n o f s imu- i
i la ted bamboo. These homes a r e mas te rp ieces o f t h e S h i n g l e |

i Style.37 ||
j Other arch i tec ts working in the s t y l e dur ing the j
i 1880's included t h e New York fi r m of Lamb and Rich. T h e i r |
i "Sunset H a l l " on Long I s l a n d (1883) ( P l a t e X X I I I , fi g s . 1 q

and 2. P l a t e XXIV, fi g s . 1 and 2) emphasized a horizontal

os
| 36scully, The Shingle S t y l e , p. 130.

37 tia.
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expansion by l owe r i n g the c e i l i n g s everywhere. The house
38has a sense of unified space .

John Ca l v i n S tevens , working in Ma ine , was o f

c r i t i ca l impor tance. He was a d i s c i p l e of Emerson and he

saw t he r e l a t i o n s h i p o f t h e a r c h i t e c t t o s o c i e t y a s one

t o ennoble s o c i e t y . The p l a n o f h i s house f o r James Hop ‑

k i n s Smith (1885) was extremely impo r tan t because t he

entrance leads d i r e c t l y i n t o t h e l a r g e h a l l wh ich a l s o

serves as a l i v i n g a r e a . The-plan a l s o featurés a l a r g e

fi r e p l a c e w i t h b u i l t - i n s e a t i n g and s t a i r s t o t he bedrooms

above. The open p l a n n i n g is compact ly organized.>” S t e ‑

ven's p r o j e c t , House B y The Sea , (1885) ( P l a t e XXV, fi g . 1 )

was probab ly ne ve r b u i l t , b u t i t s p l a n and design were

impor tan t in t h e i r emphasis on the hor i zon ta l i n space and

mass i ng . The p l a n i s a l o n g , t h i n r e c t a n g l e extended b y

p i a z z a s . O n t h e e x t e r i o r , t h e sh i ng l ed second s t o r y o v e r ‑

hangs t h e fi r s t s t o r y t h a t i s o f s t o n e . The shadow l i n e

thus created f u r t h e r emphasizes the h o r i z o n t a l i t y . The

v o i d o f t h e extended p i a z za s is con ta ined w i t h i n t h e main

volume of t h e house by t h e sweep of t h e r o o f l i n e f rom the

r i d g e l i n e t o t h e p o r c h p i e r s . There i s c o n t i n u i t y a l ong

t h e ho r i z o n t a l i n b o t h t he i n t e r i o r space and the e x t e r i o r

mass i ng . T h i s de s i r e f o r h o r i z o n t a l c o n t i n u i t y was n o t

38ipid., p. 139.

39rpid., p. 102.
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u n i q u e w i t h Stevens .*°
The houses of Wi lson Eyré, a l so expressing an

emphasis o n t h e h o r i z o n t a l , were r a r e l y sh ing led complete‑

l y . H i s work was a lways superfic ia l ly Shavian and he o f t e n

used h a l f - t i m b e r , wh i ch was n o t used i n t h e ma t u r e s t y l e

. of the 80's . Eyre 's Charles P o t t e r House (1881) , ( P l a t e

XXV, fi g . 2) appears to be v e r y Queen Anne and Shavian.

The lower fl o o r is of b r i c k and t h e upper fl o o ris authen‑“és

t i c Eng l i sh t i l e . The i n t e r i o r ( P l a t e XXvVI, fig. 1 ) i s

a l o n g rec tang le w i t h l ow c e i l i n g s and a spa t i a l fl ow to

the outside. The t rend of the house is towards continuous

horizontals. In h i s C o u n t r y Hou se , Dowington, Pennsylvania
(1883) , ( P l a t e XXVI, fi g . 2) the space aga in is extended

{ h o r i z o n t a l l y a l o n g a n a x i s . The Ashurs t House , Overbrook ,

Pennsylvania (1885), is a culmination of a l l t h e tendencies
in Eyre's work . The l i v i n g area is a long one ax i s and

flows o u t t o t h e s h e l t e r e d , contained spaces o f t h e p iazzas ,

wh ich a r e a v i s u a l extension of t h e l i v i n g space. The .
s t a i r s fl ow upward w i t h o u t b r e a k i n g t h e c o n t i n u i t y o f

ho r i z on t a l s e r e n i t y . The ex te r io r masses express t h e domi‑

n a n t h o r i z o n t a l i t y o f t h e i n t e r i o r .
B r u c e P r i c e created f r ee b u t disciplined plans in

t h e 1880's. H i s most advanced houses are t h e c o t t a g e s

en

401nia., p. 120.
: 4lipig., p. 122. |



92

that he began to bu i ld in 1885 f o r P i e r r e Lor i l la rd 's
residential development at Tuxedo Pa r k , New Yo r k . T h i s

was a commuting community of wea l t h y young coup les . The

houses were f a i r l y smal l and t h e i r compactness of des ign

is t h e i r historical importance.‘ In these h o u s e s , P r i c e

exploited to the f u l l e s t t h e poss ib i l i t i e s o f t he sh ing le
s t y l e open p lann ing and c lea r geometric o r d e r . P i e r r e

Loril lard's c o t t a g e (1885-86) ( P l a t e XXV I I , ate 1) has a
f e e l i n g o f " i n s i d e - o u t " , caused b y t h e in ter io rSand e x t e r i ‑

or massing a r t i cu la ted by the g r e a t fi r e p l a c e masses a t

e i t he r s ide o f the e n t r a n c e . I n t h e Wi l l i am K e n t H o u s e ,

Tuxedo Park (1885) , ( P l a t e XXV I I , fi g . 2 ) the c lea r ab‑

s t r a c t shape of the house is s e t on a plat form of a
t e r r a c e . The powerful gable end reca l l s bo t h a medieval
t own house and a Japanese farm house. The nalf-timbered
woodwork, obv i ous l y d e c o r a t i v e , c r ea t e s a s t r o n g a b s t r a c t

p a t t e r n . There i s a s imple flow o f space ( P l a t e X X V I I I ,

fi g . 1 ) . The p a r l o r i s o n a cross a x i s f rom t h e d i n i n g

room and h a l l , and t h e porch, den and p a n t r y a r e on t h e

same a x i s a s t h e p a r l o r . The k i t c hen i s i n t h e b a s em e n t ,

a s i n mo s t o f these c o t t a g e s . I f t h e fi r e p l a c e s were

p u l l e d t oge t he r i n t h e c e n t e r , t he p l an would be ex t r eme ‑

l y c l o s e t o t h e Ward W i l l ' s House ( P l a t e XXV I I I , fi g . 2

and P l a t e XXIX) o r t he Ross H o u s e , b y Frank L l o y d Wr igh t

‐‐‐‑
421ni4., p p . 126-28.
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(1902) .43 Vincent S c u l l y says of these houses: "The

c o t t a g e s o f P r i c e represent a s i m p l i fi c a t i o n and c l ea r
>

o r d e r i n g o f a l l t he p l a n and s p a t i a l elements o f t h e c o t ‑

44 S c u l l y con t inuest a g e a r ch i t e c t u r e o f t he 1880's .

Thus by 1885 a r e a l o r d e r was grow ing ,
n o t imposed by cod i fi ed canons, b u t ‘
developing c r e a t i v e l y f rom a v a r i e t y of j
s p a t i a l expe r imen ts . Founded upon a i
sense o f space , ma t e r i a l s and c r e a t i v e i
s t r u c t u r a l techniques t h a t we re o r i g i - |
n a l , t h e developing c l a s s i c e q u i l i b r i um
o f t h e c o t t a g e a r c h i t e c t u r e had n o t h i n g
to do w i t h "c lassic ism" i t s e l f , in the
u s u a l meaning o f t h e wo r d . . . . A f t e r 1885,
however, t he developing o rde r of t h e f r e e
s t y l e came in gene ra l under t he dominance
o f a d i f f e r e n t k i n d o f o r d e r ; imposed,
shal low, o f t e n subs t i t u t i ng an t i qua r t a - '
n i sm f o r i n y e n t i o n and scholarship f o r j
exper iment . 45 |

In the fi n a l chapter of Tallmadge's Story of A r c h i ‑

t e c t u r e In Amer ica, we fi n d t h i s comment on t h e influence |
o f Eng l i sh and American a r ch i t ec t u re .

| When we a t t emp t to r i v a l Eng land,
i t h e home o f homes, i n domestic a r ch i t e c ‑

t u r e , we a r e beard ing t he l i o n in h i s den,
i o r more p a r t i c u l a r l y , perhaps, t h e Douglas

in h i s h a l l ; b u t i t i s Amer ica t h a t has
shown England t h a t t he house can be b u i l t
cheaper, t h e s e r v a n t s w i l l be fewer, and
t he r o a s t bee f w i l l b e h o t t e r , i f t h e
k i t c hen i s b u i l t on t h e same s i d e o f t he
house as t he d i n i n g room! I t i s Amer i ca
t h a t has shown t h e t r a d i t i o n a l l y tubbed

a j

' 43rnia., p. 127.
4b
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Englishman t h a t a house w i t h t e n bed - 46
rooms should have more than one bathroom.

Thus, t he mos t populaf s t y l e s i n domest ic a r c h i t e c ‑

t u r e a t the t ime t h a t B r i dgepo r t was b u i l t were t he Queen
Anne and Sh i n g l e S t y l e s . A l though t h e h i g h p o i n t o f t h e

Carpenter's Go th i c and East lake s t y l e s had been reached
e a r l y i n t h e c e n t u r y , these tw o s t y l e s were s t i l l b e i n g

b u i l t i n t h e South and Midwest a t t h e end o f t he c e n t u r y .

What happens when a Southern "boom town" b e g i n s

r a p i d b u i l d i n g i n t h e l a t e 1890's w i t h such a wea l t h o f

s t y l e s to draw f r om and what happens to these s t y l e s as

they a r e transmit ted?

e s t y l e s i n t h e l i g h t o f c u r r e n t



95

| F i g u r e 1 . Designs f o r c o t t a g e r e s i d ences . A . J . Downing.

F i gu r e 2. Leyswood, S u r r y , Eng land. Norman Shaw, 1868.

de
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PLATE X V I I I |
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y
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i
F i g u r e 1. Watts Sherman house. H. H. Richardson, 1874. !

{
j
i
|

F i g u r e 2. Wat t s Sherman house. H. H. Richardson, P l an
1874. {



F i g u r e 1. Watts Sherman house. H. H. Richardson, Sketch
of L i v i n g H a l l , p robab ly by Stanford White.

F i g u r e 2 . Henry C . Pedder r e s i d e n c e . Orange , New J e r s e y,
H .  H .  H o l l y .
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F igu re  1 .

F igure 2.

Hopeden, S u r r y , England. Norman Shaw, 1873.
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PLATE XX I

F i g u r e 1. S tough ton house, Cambr idge, Massachusetts.
H. H. Richardson, 1882-83.

F i g u r e 2. S tough ton hou se , Cambridge, Massachuset ts .
H. H. Richardson, 1882-83, p l a n .
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F i g u r e 1. I s a a c B e l l house. Newpor t , Rhode I s l a n d . Mc ‑
Kim, Mead & Wh i t e , 1882-83

F i g u r e 2 . I s a a c B e l l house . Newpo r t , Rhode I s l a n d . M c ‑
Kim, Mead & Whi te , 1882-83, p l a n .



F igu re  l .
L o n g Is land.

Figure 2.

"Sunset Hall" S . _ P. H i n k l e y house. L a w r e n c e ,

“Sunset Ha l l " .

Lamb & R i c h , 1883.

101



102

F i g u r e  1 .
sketches.

F i g u r e  2 .

"Sunset H a l l " .

"Sunset H a l l " .

Lamb & R i c h , 1883.

Lamb & R ich , 1883.

I n t e r i o r

L i v i n g  H a l l .
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F i g u r e 1 . P r o j e c t f o r a "House B y t h e Sea". John C a l v i n \
S t e v e n s , 1885.

i

F i g u r e 2. Cha r l e s A. P o t t e r house. Chestnut H i l l , Pennsy l ‑
v a n i a . W i l son E y r e , 1881-82.
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PLATE XXVI I |

fe
WA

F i g u r e 1 . P i e r r e L o r i l l a r d house , Tuxedo Pa rk , New Yo r k . !
B r u ce P r i c e , 1885-86. |

F i g u r e 2 . W i l l i a m K e n t house , Tuxedo P a r k , New Yo r k .
B r u ce P r i c e , 1885.
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F i g u r e 1 . W i l l i am Ken t house , Tuxedo Pa r k , New York . |
Bruce P r i c e , 1885, p l a n . 4H

i
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i
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|

F i g u r e 2 . Ward-Wi l le ts house , H igh land Pa r k , I l l i n o i s .
F rank L . W r i g h t , 1902. |

} 4
f 4
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PLATE XXIX

Ward-Willets hou se , Highland P a r k , I l l i n o i s . F. L. W r i g h t ,
1902, p l a n .



| >

CHAPTER IV

THE DOMESTIC ARCHITECTURE OF BRIDGEPORT, 1891-1894

The ma j o r i t y o f t h e res idences b u i l t in Br idgepor t

between 1890 and 1893 can be grouped i n t o t w o bas ic s t y l e s :

The Queen Anne and t he Sh ing le S t y l e . “Although the houses

we re sma l l e r than t h e i r counterpar ts in t h e East, u s u a l l y
c on t a i n i n g f rom e i g h t t o four teen rooms, t h e designs and

ground p l ans fo l lowed t h e same p a t t e r n as those found in

t h e Eas t and as those be ing b u i l t in t h e Mid-west and the

West. A survey o f a few o f these houses w i l l i l l u s t r a t e
the profound influence t h a t t he fashions of the a f fluen t
i n d u s t r i a l i s t s had o n Southern b u i l d i n g when n o precedent

was ava i l ab le f o r l o c a l s t y l e s and t a s t e beyond modest

dwe l l i ngs .

The second house of 0. W. Whi tcher of B o s t o n

( P l a t e XXX, fi g s . 1 and 2 ) , b u i l t o n O l c o t t Avenue o n

Ba t t e r y H i l l , is one of the fi n e s t examples of Queen Anne

a r c h i t e c t u r e i n B r i d g e p o r t . The house was designed b y S.M.

Pa t t on of Chattanooga. Pa t t o n , a n a t i v e of M i s s i s s i p p i ,

was educated i n Lou i s i ana and was i n pa r t ne r sh i p i n New

Or leans w i t h Thomas S u l l y and Char les Edwards be fo re mov ing

108
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t o C h a t t a n o o g a i n 1883.7 H i s des igns f o r t h e Richardson
B u i l d i n g , Lookout Mountain Hotel, Tennessee S t a t e Pen i t e n ‑

t i a r y , One Hundred Oaks , W i n c h e s t e r , Te n n e s s e e , Merchants
National Bank and o the r b u i l d i n g s made h im one o f t h e mo s t

respected a r ch i t e c t s i n the South. A t t h e t ime o f h i s

death h e was d raw i ng p lans f o r t he new Cap i t o l B u i l d i n g

f o r t h e S t a t e of Mississippi.” P a t t o n was h e l d in such

h i g h rega rd b y t he people o f C h a t t a n o o g a t h a t a b u s t o f

the a r c h i t e c t was erected o r f t he courthouse fan? Only

t w o of t h e residences known to have been designed by

P a t t o n i n C h a t t a n o o g a remain : P a t t e n H a l l and t h e Hutche‑

son Home.

The Whitcher House was begun in March, 1891, and

completed in 1894. The house is an example of the w e l l - t o ‑

do, small-town nineteenth c e n t u r y American's home. Now

owned b y t h e John D e n t o n s , t h e house has been c a r e f u l l y

restored. When b u i l t , t he house contained twelve rooms

EE

Ly synthesis of informat ion f rom: va r i ous a r t i c l e s
in B r i d g e p o r t News, 1891 and Joseph L. Herndon , "Arch i tec ts
In Tennessee Until 1930". (Uni ublished student paper,
Columbia U n i v e r s i t y , May 1995-5

2chattanooga News-Free P r e s s , A p r i l 3, 1977, Sect ion
H, p. lL.

3the b u s t was r e c e n t l y moved t o F o r r e s t Park
C em e t e r y and placed o n a t a l l s t o n e shaf t - t o the l e f t o f
t h e main road.
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besides t h e bu t l e r ' s p a n t r y , bathroom and basement a p a r t ‑

ments and a t t i c rooms. ~ It contained the l a t e s t imp rove ‑

ments of the t imes : speaking tubes, e l e c t r i c l i g h t s ,

modern plumbing ups t a i r s and in t he basement and t he fi r s t

window screens used in Bridgeport.” The house was heated
by a fu rnace located in t he basement which a l s o contained
a co l d s t o r a g e room and l a u n d r y .

The p lann ing o f t h e house was e f fi c i e n t and p r o ‑

vided f o r t he needs of t h e l a t e nineteenth century ’ in t h e

United S t a t e s . One e n t e r s through a vestibule whose o u t e r

doors a r e a f u l l t e n f e e t h i g h ( P l a t e s XXXI and XXX I I ) .

The pa rque t r y i n the fl o o r o f the vestibule (P l a t e XXXIII)
is of French o r i g i n and was v e r y popular in England and

t h e United S t a t e s d u r i n g t h i s period. In the fi r s t £loor
p l a n , the l a r g e recep t i on h a l l ( P l a t e XXXIV) has a fi r e ‑

p lace and s ta i r case w i t h a t y p i c a l l a r g e newel p o s t , f e a ‑

t u r e s which can be traced back to Elizabethan days and

which became a f e a t u r e in houses designed by H. H. Richard‑
s o n . The k i t c hen i s on t h e fi r s t fl o o r and a t the back o f

t he house . The back s t a i r s provided f o r t he servants'
a c t i v i t i e s w i t h o u t i n t e r r u p t i n g t h e company. There a r e

EE

4pach screen was numbered on 4 brass p l a t e attached
t o t he f rame. M a t c h i n g p l a t e s w i t h numbers were o n each
window s i l l t o a i d i n ma t ch i ng t he co r r e c t screen and w i n ‑
dow when p u t t i n g t h e screens u p i n summer. The people o f
B r i d g e p o r t we r e v e r y wa r y o f t he window screens. Mo s tlocals thought i t u n h ea l t h y t o s l e e p , b r e a t h i n g t h e a i r
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double s l i d i n g doors-between t h e f r o n t p a r l o r and r e c e p t i o n

h a l l and a l s o between t h e parlor ’and d i n i n g room. When t h e

doors a r e open t h e r e is a f e e l i n g of spaciousness and a i r i ‑

n e s s , A l l o f t h e ma i n rooms o f t he fi r s t fl o o r - t h e p a r ‑

l o r , d i n i n g r oom and the s tudy - open o f f t h e h a l l . The re

i s a l s o a s ide e n t r a n c e t o t he veranda t o t h e r i g h t o f t h e

h a l l fi r e p l a c e .

The second fl o o r contains bed chambers, dressing
rooms, the bathroom and a l a r g e h a l l . The h a l l is unusua l

in t h a t , a l though i t makes seve ra l t u r n s , the w a l l s have

no n i n e t y degree corners . They a r e a l l rounded. The t h i r d

fl o o r con ta ins bed chambers and l a r g e s t o r a ge areas.

I t r e q u i r e d almost t h r ee years t o complete the

i n t e r i o r o f t he house. There i s c a r e f u l l y ca rved wood‑

work from basement to a t t i c . A l l o f the ha l lways , b o t h

s t a i r cases and seve ra l rooms a r e wainscoted w i t h oak pane ls

a Queen Anne f ea t u r e . The f r o n t s t a i r c a se w i t h i t s b e a u t i ‑

f u l l y carved sp ind les boasts one l a r g e newel p o s t and fi v e

smal ler ones ( P l a t e s XXXV and XXXVI) . The back s t a i r s

( P l a t e XXXVI I ) f ea tu re a t y p e of basket-weave p a t t e r n of

s u p p o r t s f o r t h e r a i l i n g . A l l of t he mouldings and wood‑

work on each o f t h e f o u r fl oo r s a r e deco r a t i v e l y carved

and, o n t he fi r s t fl o o r t he r e a r e fi n i a l s i n t he i n s i d e

co rne r s of t he baseboard (P l a t e s XXXVI I I and XXXIX) . A l l

of t h e woodwork, i n c l u d i n g the l o v e l y wooden man te l s , was

carved and t u r ned i n B r i dgepo r t a t t he B r i dgepo r t Lumber
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Company.

The house was equipped W i t h c e n t r a l h e a t , so t h e

fi r e p l a c e s were more d e c o r a t i v e than e s s e n t i a l , a s was t h e

s t y l e in fashionable homes of t h e d a y. Each of t h e f o u r

fi r e p l a c e s o n t h e fi r s t fl o o r c o n t a i n c l a s s i c a l d e t a i l s ,

t y p i c a l o f Queen Anne houses. C l a s s i c I o n i c c a p i t o l s

c rown t h e t w o s m a l l columns fl a n k i n g t h e h a l l fi r e p l a c e

m i r r o r . T h i s m i r r o r i s topped with 2 carved sgroll
des ign . The fi r e p l a c e i t s e l f i s flanked b y fl u t e d p i l a s ‑

t e r s ( P l a t e X L ) . Centered above t h e open ing is a t i l e

r e l i e f o f a Greek god d r i v i n g a c h a r i o t p u l l e d b y two

pranc ing horses.

T i l e , u s u a l l y d e c o r a t i v e , was commonly found

around t h e wood mantels of Queen Anne houses. The t i l e

served n o t o n l y a s o r n a m e n t , b u t prov ided a n a d d i t i o n a l

p r e c a u t i o n a g a i n s t fi r e . The d e c o r a t i v e t i l e i n t h e p a r l o r

fi r e p l a c e ( P l a t e X L I ) is comple te ly in r e l i e f , f e a t u r i n g

p u t t i in a woodland scene. The d i n i n g room t i l e ( P l a t e

X L I I ) i s o f a s c r o l l d e s i g n . The b l a c k i r o n fi r e screens

a r e adorned w i t h des igns in l o w r e l i e f . The t h r e e screens

on t h e lower fl o o r f e a t u r e a k n i g h t on horseback , a h u n t i n g

scene w i t h dogs , and woodland nymphs ( P l a t e s X L I I I and

X L I V ) .

A l l of t h e hardware is of s o l i d b r a s s . Each p i e c e ,

f rom basement to a t t i c , is embossed w i t h a b s t r a c t p a t t e r n s

based o n c l a s s i c a l m o t i f s ( P l a t e s XLV th rough X L V I I I ) .
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The d e s i g n ’o f the e x t e r i o r o f t he house can o n l y

be described as t y p i c a l l y Queen Anne ( P l a t e X L I X ) . The

p i c t u r e s q u e massing and i r r e g u l a r i t y i s o f t h e t y p e found

espec ia l l y i n c o u n t r y dwe l l i ngs . The Queen Anne fea tu res

found he re a r e those found on m o s t houses of t h i s s t y l e in

l a t e n i n e t e en t h c e n t u r y America.

The basement s t o r y i s o f r u s t i c a t e d s t o n e ; t he

fi r s t s t o r y is c lapboard and_the upper storieg@ a r e r i c h in

seven v a r y i n g p a t t e r n s o f sh ing les . The gab le ends o f the

r o o f a r e sh ing led and con t a i n t he sunflower m o t i f in t h e i r

c e n t e r s . The i r r e g u l a r i t y o f t he des ign i s emphasized b y

the p r o j e c t i n g o r i e l s ( P l a t e L ) , t h e ba l c ony, bay windows,

and t h e veranda wh ich extends along t h e f r o n t and s i de of

the house. The s t u r d y tower to t he l e f t of t he e n t r y e a s i ‑

l y l ends i t s e l f t o t h e u n i t y o f t h e s t r u c t u r e . I t i s

topped b y a s u g a r - l o a f r o o f . The p l a s t e r pane ls i n t h e

t ow e r r e c a l l t h e work of Norman Shaw. The windows a r e

smal l -paned in t he t o p sashes. The o u t e r panes a r e co l o r ed

in t h e ba l c on y windows. The s l i g h t overhang of the second

fl o o r c r e a t e s a f a i n t ho r i z on t a l "band" t o d i v i d e t h e t w o

s t o r i e s . The chimmeys ( P l a t e L I ) , a n impo r t a n t f e a t u r e o f

Queen Anne houses, a r e embellished w i t h decorat ive b r i c k ‑

work and a r e topped by fl u t e d caps . When b u i l t , t h e

sh i ng l es and clapboards we r e s ta ined or pa in ted seve ra l

c o l o r s - probably shades of green or brown.
The n e x t house to be examined was b u i l t in 1891 by



The gable ends of t h e r o o f and t he porch gables conta in a

pro fus ion of Queen Anne elements: t he s i d e porch gable is

h a l f - t i m b e r e d , the f r o n t porch gable i s fi l l e d w i t h a

square des i gn , each square centered w i t h a r o s e t t e , and
the gable ends of t he r o o f conta in the sunburst m o t i f , a

d i s t i n c t fea tu re o f Queen Anne r e v i v a l .
The second s t o r y has a segmented t ow e r above t h e

extended fi r s t s t o r y veranda. A profus ion of carved

brackets on turned po s t s suppor t t he veranda r o o f . These ,

w i t h t h e r i c h l y turned spindles f o r m i n g t he porch r a i l i n g

and the open-work f r i e z e below t h e edge of t h e veranda

r o o f , a r e in t h e Eastlake s t y l e . Small panes of colored
g lass surround t h e l a r g e r panes o f t h e windows th roughou t

t h e house. Typ i c a l of Queen Anne houses , the chimneys

have decorat ive brickwork t h a t adds to t h e p i c t u resqueness

o f t he e x t e r i o r mass ing .

The r o o f o f t h i s house i s n o t sh i ng l ed , b u t i s o f
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E . W. Roylance ( P l a t e - L I I , fi g s . 1 and 2 ) and designed b y

Wi l l i am Ma in . I t i s l oca ted on Héffman Avenue on B a t t e r y

H i l l and i s now b e i n g res to red by i t s present owners , t he

B r u c e Smi ths . The house shows many Queen Anne f e a t u r e s

and has a few elements t h a t r e c a l l t h e East lake S t y l e .

The fi r s t s t o r y is covered w i t h clapboard s i d i n g ,

wh i l e sh i ng l es encase t h e second s t o r y . The r o o f i s i r ‑

r e gu l a r w i t h a combination of hipped and gabled areas.

| sheet meta l stamped w i t h a sh i ng l e d e s i g n , much l i k e t h a t
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produced by t he National Sheet Me t a l Roofing Company, b e ‑

5 Th i s stamped sheet me t a l r o o fi n g wasg i n n i n g i n 1886.

w ide l y used o n c o u n t r y houses i n t h e 1890's .

Main's p lans f o r t he i n t e r i o r c a l l e d f o r a good

dea l o f i n t r i c a t e l y carved woodwork. When t he house was

completed, t h e i n t e r i o r t r i m presen ted "a handsome a p ‑

pearance, showing m o s t b e a u t i f u l and v a r i e d g r a i n in a l l

shades of brown imaginable."® The t r i m on the second

fl o o r is of r e d gum. Onthe fi r s t fl o o r , quartered oak

was used in t h e d i n i n g r o om , wh i c h was pane led w i t h

wa insco t i ng and handsomely carved mouldings. The r e s t o f

the fi r s t fl o o r is tr immed w i t h pop l a r, s ta ined c h e r r y.

In t h e n e x t b l o c k on Hoffman Avenue is t he E. A.

Hoffman house (P l a t e L I I I , fi g s . 1 and 2 ) , b u i l t in 1891
and designed by Char les J. Edwards. M r. Edwards had

designed bu i l d i ngs th roughout t he Un i ted S t a t e s and Canada

and had seve ra l des igns i l l u s t r a t e d i n American A r c h i t e c t

and Bui ld ing News and Bu i l d i ng . He came to B r i dgepo r t

f rom Bu f f a l o , New Yo rk v i a New O r l e a n s . I n New Or leans h e

was i n pa r t ne r sh i p w i t h Thomas Sully’ and S . M . Pa t t on .

S"Novelties. Queen Anne Sh i n g l e , " Carpentry and
Bu i l d i ng , V I I I , 11 (November, 1886 ) , 218.

Saridgeport News, 1891.
7 0 r e l a t i c n t o t h e p a i n t e r Thomas S u l l y .
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Edwards came t o B r i d g e p o r t i n l a t e 1890 and remained u n t i l

J a n u a r y o f 1892, a t wh ich t ime h e moved Nor th t o open new

o f fi c e s i n Saganaw, M i c h i g a n , r e t u r n i n g t o B r i d g e p o r t

several t imes d u r i n g t h e s p r i n g of 1892. He was j o i n e d in
Bridgeport i n A p r i l o f 1891 b y John G . H o l l i n g s w o r t h o f

D a y t o n , Oh io . Edwards d i e d i n P a r i s i n 1921. H i s o b i t u ‑

a r y appeared as a f u l l c o l u m i t e m in American Architect.®
The E. A. Hoffman house is b e i n g remodeled by i t s

p r e s e n t owners. It was p u i l t i a w i n t e r cottage, f o r

a l t h o u g h Hoffman was deeply involved i n bus iness i n B r i d g e ‑

p o r t , he maintained h i s l a r g e residence in New Yo r k . The

house ca r r i es many Queen Anne f e a t u r e s , b u t i s r a t h e r

p l a i n when compared w i t h other examples of t h e s t y l e . Were

i t n o t f o r s t r o n g ve r t i ca l f e e l i n g , i t could perhaps be
c lass ified as Sh ing le S t y l e . The ou t l i ne is i r r e g u l a r w i t h

bo th hipped and gabled roo f s . The s t r o n g v e r t i c a l l i n e s

a r e broken b y t h e v e r a n d a s , claimed t o b e a fea tu re s u i t e d

to American needs. The p ro jec t i ng second s t o r y o r i e l and

t h e b a l c o n y advocated by H o l l y break up t h e fl a t n e s s of
the w a l l areas. The e n t i r e w a l l sur face is covered in

EE

8the f o r e g o i n g paragraph based o n v a r i o u s a r t i c l e s
from the B r i d g e p o r t News, 1891, American A r c h i t e c t , 1891‑
1921, and Teseph L . We r n d o n , "Archi tects In Tennessee U n t i l
1930", (Unpublished Student P a p e r , Columbia U n i v e r s i t y , New
York ,  1975 . )
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sh i ng l e s , g i v i n g an imp r e s s i o n o f a " rough" sur face.

These sh i ng l es were the fi r s t i n the a rea to be s ta i ned

be fo re b e i n g l a i d , and were s ta ined a "yel low-green" color.?
The i n t e r i o r fea tu red an t i que pane l work. The

s t a i r h a l l i s sma l l and n a r r o w and does n o t have a fi r e ‑

p lace . The h a l l i s l i g h t e d b y a l a r g e window o n t h e fi r s t

l a nd i ng . The fi r ep l a ces i n t he a d j o i n i n g p a r l o r s a r e back

to back and f e a t u r e wooden mantels w i t h decoragive c a r v i n g s

and t i l e s .

O f t h e Sh i ng l e S t y l e houses b u i l t o n B a t t e r y H i l l ,

on l y one remains . Th i s was t h e house b u i l t by the a r c h i ‑

t e c t Aaron Gould f o r h i s f am i l y. The house ( P l a t e L I V ,

fi g s . 1 and 2 ) , l oca ted on O l c o t t Avenue, was begun in

1891. Un fo r t una t e l y, t h e house has been remodeled many

t imes and i s now on l y a shadow o f t h e o r i g i n a l . When b u i l t ,

t h e Gould house caused q u i t e a s t i r i n B r i d gepo r t because

of i t s unusual des ign . Elements used here were repeated

b y Gould i n seve r a l o t h e r b u i l d i n g s i n t own . The s t y l e

could b e s a i d t o b e s t r o n g l y i n fl u en c ed b y t h e Richardson

Romanesque a s w e l l a s Richardson's i n t e r p r e t a t i o n o f t h e

Sh i ng l e S t y l e .

The m o s t prominent fea tu re was t he l a r g e , square

t o w e r , crowned w i t h a pyramidal r o o f ( P l a t e L V ) . The

%pridgeport News, 1 8 9 1 ,p. 4.
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broad arched openings in t h e t h i r d s t o r y of t h e t o w e r a r e

repeated in t h e second s t o r y balcony o v e r t h e veranda and

in t h e open ings in t h e veranda t h a t wraps around t h r e e

s ides of the house . The house was completely covered in

s h i n g l e s , i n c l u d i n g t h e p o s t s o f the veranda and t h e

second s t o r y b a l c o n y. The shingles were s t a i n e d a d a r k

c o l o r . The r o o f was h ipped w i t h a moderate p i t c h . The

chimneys a r e s q u a t , heavy-set and p l a i n l y treated.
The windows, w h i c h were small-paned in the upper

sash, fo rm h o r i z o n t a l bands and w i t h t h e l i n e o f t h e e x ‑

tended veranda, emphasize the hor izon ta l f e e l i n g o f the

house. There i s l ess v a r i e t y o f c o l o r and t e x t u r e here

and t h e o v e r a l l e f f e c t i s calmer and q u i e t e r than Queen

Anne.

The e i g h t semi-detached r o w houses on Hudson

Avenue,! ° b u i l t i n 1891 b y Frank J . K i l p a t r i c k and h i s

assoc ia tes ( P l a t e L V I , fi g s . 1 and 2 ) , a r e o f a s t y l e

t h a t is c l o s e r to t h e Sh ing le S t y l e of Richardson and of

S tan fo rd W h i t e than to Queen A n n e . The name of t h e a r c h i ‑

t e c t is unknown, a l t h o u g h t h e Bridgeport News repo r ted

t h a t t h e p l a n s were drawn u p i n New y o r k . + +

10known l o c a l l y a s K i l p a t r i c k Row.

llthis group of houses was p lanned to house s u p e r ‑
v i s o r y personnel f r o m t h e f a c t o r i e s . Br idgeport News,
1 8 9 1 ,  p .  3 .
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O f these e i g h t two - f am i l y houses, seven remain

( P l a t e s LV I I t h rough L X ) . The»houses were designed to

have seven rooms p e r s i d e , gas and w a t e r , and a l l t h e

"modern" improvements. The second s t o r i e s a r e sh ing led ,

t h e fi r s t s t o r y b e i n g of pressed b r i c k . On two of t h e

houses r u s t i c a t e d s t o n e is used in combinat ion w i t h t he

pressed b r i c k . The des igns f e a t u r e h ipped r o o f s and

turned veranda p o s t s w i t h carved brackets . The h o r i z o n t a l

emphasis is in t h e wide veranda and t h e vende of the s l i g h t

second s t o r y overhang . Va r i e t y was achieved in t h e plans

i n seve ra l ways . A l l o f t he houses have round t u r r e t s

w i t h sugar - loa f r o o f s , b u t some houses have two t u r r e t s ,

w h i l e o t he r s have on l y one. Dormers of va r i ous shapes and

s i zes break t he r o o f l i n e s . The o ve r a l l f e e l i n g o f t h i s

group o f houses i s q u i e t and d i g n i fi e d .

The Walter F. K i l p a t r i c k house o n O l c o t t Avenue

a t o p B a t t e r y H i l l ( P l a t e L X I , fi g s . 1 and 2) was designed

by Theodore S. Holmes of New Yo r k and begun in 1892. It

was completed by i t s f o u r t h owner, E. P. Jacobs, in t h e

1920's . The plans f o r t h e house we re described in 1892 as

b e i n g o f t h e o l d Co l on i a l S t y l e , and indeed t he house has

many of t he c l a s s i c a l o v e r t o n e s t h a t characterized t h e

houses o f t he c l a s s i c a l Colon ia l r e v i v a l , mingled w i t h i t s

n ine teen th c e n t u r y e lements.

The fi r s t fl o o r is of clapboard and the second is

covered by sh i n g l e s , i n k eep i n g w i t h t h e s t y l e s o f t h e
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t imes . To t he r i g h t of t he e n t r y stands a massive t o w e r

w i t h t h e suga r - l oa f r o o f . T h e , r o o f - l i n e i s n o t s o i r r e g u ‑

l a r as Queen Anne. The p l a n and massing is calm and f a i r ‑

l y s imp le . The s t r o n g h o r i z o n t a l l i n e , i n e f f e c t much

l i k e ' a c l a s s i c a l s t r i n g cou r se , i s c rea ted by a second

s t o r y overhang. Th i s pronounced overhang, combined w i t h

t h e t e x t u r a l v a r i a t i o n s , g i ves a p i c t u r e s que f e e l i n g i n

t h i s house.
7 =

O t h e r c l a s s i c a l elements he re i n c l ude the a r ch o f

t he balcony - suppor ted by columns t h a t frame t h e French

doors - t h e d e n t i l moulding under t h e c o r n i c e , and t h e

columns w i t h t h e i r c a p i t a l s t h a t s u p p o r t t h e veranda r o o f .

The sma l l panes in t he uppe r h a l f of t he windows again a r e

a d i s t i n c t l y American f e a t u r e .

There a r e fi v e o t h e r houses ( P l a t e L X I I , fi g s . 1

and 2) on O l c o t t Avenue t h a t belong to t h i s e ra . Al though

few o f these houses can b e fi rm l y c l a s s i fi e d a s e i t h e r

Queen Anne o r Sh i ng l e S t y l e , each boas ts some element o f

des ign t h a t bears men t i o n i n g he r e . These fi v e houses were

b u i l t t o be ren t ed and, t he re f o r e , a r e n o t a s l a r g e n o r

fi n e l y fi n i s h e d as t h e houses a l r e a d y desc r ibed .

The fi r s t was b u i l t by J . T. Hudson and des igned

by Char les Edwards in Sh i ng l e S t y l e in 1891 ( P l a t e L X I I I ,

fi g . 1 ) . The e n t i r e house was covered i n s h i n g l e s . The

r o o f swept down f rom the peak o f t h e h i pped r o o f t o cove r



121

t he p o r c h , broken-by a segmented dormer w i t h a po l y gona l

r o o f . The open veranda follows the curve o f a broad t u r r e t

t h a t i s topped b y a convex r o o f , broken b y a s t e ep l y gab led

dormer. The po r c h p o s t s a r e suppor ted b y a r u s t i c a t e d

s t o n e w a l l t h a t ex tends t h e f u l l sweep o f t he ve randa . The

chimneys a r e heavy and s q u a t . Other than t h e e i g h t r o w

houses on Hudson Avenue, t h i s was t he o n l y house - b u i l t

to be r e n t a l p r o p e r t y - to have reference to @ t owe r . The

s t r o n g shadow-line c rea ted by t he second s t o r y overhang

emphasized t he hor izon ta l f e e l i n g of t he house.

Next door is ano ther house b u i l t by J . T. Hudson

and designed by Edwards ( P l a t e L X I I I , fi g . 2 and P la t e

LX IV ) . Aga i n the house was completely sh i ng l ed , i n c l u d i n g

t h e pedes t a l s wh ich suppo r ted double columns on t h e veranda

which sweeps around t h e co r ne r in a broad curve. A seg ‑

menta l bay p r o j e c t s ove r t he veranda, and t he r e i s a f a i n t

re ference to a Palad ian window in t he broad gab l e above.

The upper sash of these windows was fi l l e d w i t h diamond‑

shaped panes .

The H . L . Hughes house o n B a t t e r y H i l l ( P l a t e LXV,

fi g s . 1 and 2) was designed by Theodore S. Holmes of New

Yo r k and b u i l t b y Wa l t e r F. K i l p a t r i c k i n 1892. The house

was s o l d b y K i l p a t r i c k t o Holmes i n 1893. The basement i s

o f r u s t i c a t e d s t o n e , t h e fi r s t s t o r y o f c lapboards and t h e

second s t o r y and gab le ends o f sh ing les . The i r r e g u l a r

mass ing of t h e house is emphasized by t he use of b o t h
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hipped and gabled r o o f s . The p i t c h of t he r o o f is low

and t h e eaciecling, werende, bajconies and segmented p r o ‑

j e c t i o n o f t h e second s t o r y g i v e a f e e l i n g o f h o r i z o n t a l i t y

t o what would have been a t y p i c a l Queen Anne des ign had

t he p i t c h o f t h e r o o f and gables been h i g h e r . The e labo ‑

r a t e l y carved b r a c k e t s , turned pos t s and spind les o f t he

veranda and e l a bo r a t e s c r o l l wo r k o ve r t h e po rch gab l e , a r e

elements of t h e Eas t l ake S t y l e .

Nex t to t h e A a r o n Gotild house on Olcott Avenue is

a house b u i l t by J . W. Hudson in 1891 in t h e Eas t l ake

S t y l e ( P l a t e L XV I ) . The a r c h i t e c t i s unknown. The house

is of narrow clapboard s i d i n g and has bo th hipped and

gabled r o o f s . The segmented bay of t h e fi r s t s t o r y is

topped by a rec tangu la r bay on the second s t o r y . Th i s i s

crowned b y a gable decorated w i t h e l a b o r a t e l y curved b r a c k ‑

e t s . The fi n e l y turned p o s t s and curved b racke t s o f the

porch were connected by turned sp ind les . Above t h e porch

is a segmented ba l c on y w i t h a ma t ch i ng segmented, suga r - i

l o a f t y p e o f r o o f . The ba l cony was o r i g i n a l l y screened

by de l i c a t e l a t t i c e work w i t h c i r c u l a r openings.

A c r o s s t he s t r e e t stands an unusual house b u i l t i i

by R. C. Gunter in 1890-91 ( P l a t e LXV I I , fi g s . 1 and 2 ) .

The l a r g e segmented bay of t he fi r s t s t o r y covers t h e

e n t i r e f r o n t o f t he house and i s topped by a sma l l e r bay

o f t h e same s t y l e . These t w o areas g i v e t he house t he

appearance of an octagonal house of t he Co l on i a l period.
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True octagonal houses we r e b u i l t th roughou t t h e Un i t e d

S t a t e s f r om 1848 t o 1860. The p r o j e c t i n g bays o f s im i l a r
d e s i g n r e p e a t t he oc tagona l forms a l ong b o t h s ides o f t he

Gun te r house . The founda t i on i s r u s t i c a t e d s t o n e , t he

fi r s t s t o r y of narrow clapboard and t h e second s t o r y of

rough ly sawn sh i n g l e s . A band o f rec tangu la r pane l i ng a t

t h e base of t h e second s t o r y bay and t h e s l i g h t overhang

of t he r e s t of t h e second s t o r y c r e a t e interesting p a t t e r n s

of l i g h t and shadow. The octagonal r o o f abdve t h e facade

ended in a t a l l , s l ende r fi n i a l . The h ipped r o o f o f t h e

main s e c t i o n of t he house was accented by l ow ch imneys of

i n t r i c a t e br ickwork .

The i n ves t o r s i n B r i dgepo r t were aware o f t he

hous ing needs o f t he workers i n t h e f a c t o r i e s . Obv ious l y

m i n d f u l o f b o t h t h e economic and ae s t h e t i c va lue o f w e l l ‑

planned houses f o r t he work f o r c e , t h e y had p lans drawn by

t he a r c h i t e c t s wo r k i n g i n t he t own f o r a l a r g e number o f

houses to be ren ted to workers and supe rv i so r s . These

houses ranged in s i z e f rom fou r - room bungalows to t w o - s t o r y |

c o t t a g e s o f modest s i z e . Several o f these houses a r e s t i l l |

occupied, a l t hough some have been a l t e r ed u n t i l t h e y a r e I

b a r e l y recognizable as b e i n g of t he n ine teen th c e n t u r y .

The f o u r examples used here a r e a l l l o c a t e d on

F i f t e e n t h (Busby) Avenue ( P l a t e s LXV I I I and LX I X ) . The

t w o - s t o r y houses we r e b u i l t b y A . L . Soulard and t h e o r e ‑
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designed by Edwards. The p la inness o f t h e t w o - s t o r y

houses i s broken by a bay arem to t h e s i d e o f t he cove red

s t o o p . The e x t e r i o r was o r i g i n a l l y clapboard w i t h sh i ng l es

in t h e gab le ends.

The o n e - s t o r y c o t t a g e s a lso feature bays , these
be i n g segmental . B o t h have wide porches , t h e r o o fl i n e of

one broken by a gab l e d dormer. The r o o f s of these t w o

houses a r e covered by t he same stamped me ta l roofing t h a t

was used on the Roy lance house. .

Rows o f i d e n t i c a l c o t t a g e s were c o n s t r u c t e d n e a r

t h e fac to r i es . One such row o f houses ( P l a t e LXX) fea ‑
t u r e d porches framed w i t h l a t t i c e work , co r ne r bays t h a t

r e f e r t o t u r r e t s , i r r e g u l a r massing, and a crowning f ea ‑

t u r e - a carved bargeboard.

Each of the houses discussed to t h i s p o i n t , w i t h

t h e e x cep t i o n o f t h e row c o t t a g e s f o r fac to ry workers

ment ioned in t h e above paragraph, is s tand ing and occup ied .

Of t h e seve ra l houses t h a t were des t royed by fi r e or r a zed

f o r some o t h e r reason, drawings, photographs and des c r i p ‑

t i o n s a r e a v a i l a b l e . Three a r e o f cons ide rab le m e r i t and

w i l l be examined he re .

The house of J. W. Hudson on Hoffman Avenue ( P l a t e

LXXI , fi g s . 1 and 2) was designed by C. J. Edwards and

b u i l t in 1891-92 at a c o s t of about $7,000.00. I t burned

in February o f 1893. The house is in t he Queen Anne S t y l e
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and exh i b i t s almost e v e r y characterist ic of t he Queen Anne.

The i r r e g u l a r i t y o f t he p l a n c a n b e r ead t h r o u g h

the i r r e g u l a r i t y o f t h e mass ing and t h e r o o f l i n e s . The

r i d g e s o f t he h i g h , h ipped and gabled roofs t h a t mee t a t

r i g h t angles f e a t u r e carved bargeboards. The l i n e of t h e

hipped r o o f is broken by a polygonal dormer. T h i s f o rm is
repeated i n t h e t h r e e - s t o r y t o w e r t h a t has a ba l c on y o n

the t h i r d l e v e l . There a r e balconies on t h e front and
sides of the second s t o r y and a bay window projects i n t o

t he wide veranda t h a t ends in a porte-cochere w i t h a

pyramidal r o o f . The f r i e z e decorat ion t h a t embellishes
the upper p a r t of the second s t o r y and the s l i g h t over ‑

hang of the same s t o r y emphasize the hor izontal . The

frame construction had clapboardon t h e fi r s t fl o o r and

sh ing les on t h e upper s t o r i e s and in t h e gable ends. The

des i g n of t h e house exh i b i t s t he pic turesqueness and l a c k

o f r e s t r a i n t o f the Queen Anne S t y l e and t h e roughness i n

t ex tu ra l v a r i a t i o n s contr ibute t o t hese q u a l i t i e s .

The house of J. T. Hudson, 2 b ro the r of J. W.

Hudson, on O l c o t t A v e n u e , was of t h e Sh i ng l e S t y l e ( P l a t e

L X X I I , fi g . 1 ) . The name o f t he a r c h i t e c t i s unknown.

125, T. Hudson was employed to s u r v e y t he t own and
l a y o u t t h e s t r e e t s , e t c . Instead o f cash, h e was p a i d i n
p roper ty in t h e downtown area . H i s b r o t h e r , James W. Hud‑
s o n , t a l ked h im i n t o b u i l d i n g on the p rope r t i es and in t h e
end t h e y l o s t e ve r y t h i n g . ( In fo rmat ion in a l e t t e r to
Ronald Lee f rom Samuel 0. Whighom, grandson of J. T. Hudson . )
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The house , o f frame c o n s t r u c t i o n , had a un i fo rm cove r i ng

of s t a i n ed sh ing les , complemefited by a darker t r i m c o l o r .

The broad, s l op i ng r o o f t h a t swept f rom t h e r i d g e l i n e to

cove r t h e f r o n t po r ch was broken by a double dormer. To

the r i g h t o f t he po rch was a s t u r d y t h r e e - s t o r i e d t o w e r

topped by a suga r - l oa f r o o f . Shingles covered t he co rne r

po rch p o s t s and t he broad arches of t he s i d e porches. The

ho r i z on t a l f e e l i n g i s emphasized by t h e overhang o f t he

second s t o r y , w h i c h was re-en fo rced by t he dark t r i m c o l o r

and b y t he bands o f windows. The r u s t i c a t e d foundat ion

s t o n e i s repeated i n the w a l l t h a t s e p a r a t e s the lawn f rom

the sidewalks on two s ides of t he house.

The John Gunter house ( P l a t e LXX I I , fi g . 2 ) , l o - |

cated across t h e r a i l r o a d t r a c k s f rom R i ve r s i d e Co t t a ge , |

was a d e l i g h t f u l example of t he Carpenter's Go th i c S t y l e .

U n f o r t u n a t e l y, t h i s house was t o r n down i n t h e 1960's.

Th i s s t y l e o f a r c h i t e c t u r e was i l l u s t r a t e d w i d e l y i n p a t ‑

t e r n books from the 1800's on . The Gun te r house fea tures

t h r ee s t e ep gab les , each fi l l e d w i t h d e l i c a t e p a t t e r n s o f

carved and sawn woodwork. Each gab le f ea t u r e s a ca r ved

| sunburs t d e s i g n be low the t r a c e r y t h a t fi l l s t h e peaks of

t h e gab les , and each peak i s topped w i t h a tu rned fi n i a l .

The c e n t e r gab le p r o j e c t s t o s h e l t e r t he f r o n t po rch . The

porch fea tures turmed p o s t s and a p i e r ced r a i l i n g . The

r a i l i n g i s r epea t ed on t h e ba lcon ies t h a t p r o j e c t i n f r o n t

, of t h e t w o windows t h a t fl a n k t h e po rch . These windows a r e
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crowned b y t r i a n g u l a r pediments t h a t a r e fi l l e d w i t h t he

same t r a c e r y found i n t h e l a r g e gab le ends . The o v e r a l l

f e e l i n g o f the house i s one o f f r a g i l i t y .

There were many o t he r houses b u i l t i n B r i d gepo r t

between 1890 and 1894 t h a t were wo r t h y of b e i n g d iscussed

in t h i s pape r. Photographs of a few of these houses have

been inc luded ( P l a t e L X X I I I , fi g s . 1 and 2 ) . S ince these

houses r e p e a t t he q u a l i t i e s of s t y l e illustrated in t h e

houses t h a t have a l r eady been surveyed, f u r t h e r discussion

would b e r e p e t i t i o u s and therefore has been e l im ina ted .
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F i gu re 1. 0. W. Whitcher house. O l co t t Avenue, B r i dge ‑
p o r t , Alabama, S. M. Pa t t on , 1891-94, Photo. 1978.

F i g u r e 2 . 0 . W. Whitcher house - p o s t c a r d , 1900.
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PLATE XXXI

F r o n t e n t r a n c e .E x t e r i o r d oo r.
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! PLATE XXXII
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>PLATE XXXI I I
>

Vestabule fl o o r p a r q u e t r y .



PLATE XXXIV

Recep t ion h a l l , v i ew o f pane l i ng under s t a i r c a s e .

132
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Newel p o s t .
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PLATE XXXVI
>
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PLATE XX¥VII

poaL

Back s t a i r s , r a i l i n g .
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PLATE XXXVII I

Sample of decorative woodwork.
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> PLATE XXXIX
>
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PLATE XL I
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“PLATE X L I Iae
Se

|

Firep l a c e , D i n i n g Room.
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PLATE XLIV

F i r e s c r e e n , L i v i n g Room.
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* PLATE XLVIIL
>

Hardware d e t a i l , h e a t i n g v e n t .



Hardware d e t a i l , door knob and p l a t e .
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PLATE XLIX



t E x t e r i o r d e t a i l s , o r i e l & sh i ng l e p a t t e r n s .
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PLATE LI

Ex te r i o r d e t a i l s , ch imney.



150

F i gu re 1. Roylance house, Hoffman Avenue, Wi l l iam Main ,
i 1891, s ide v iew.

F i g u r e 2. Roylance house, 1891, f r o n t v i e w .
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F i g u r e 1. E. A. Hoffman, J r . , house, Hoffman Avenue,
Char les Edwards, 1891, pho to 1978.

F i g u r e 2. E. A. Hoffman, J r . , house, Char les Edwards,
1891, p h o t o 1893.
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Figure 1. Aaron Gould house, O l co t t Avenue, A. H. Gould,
1 , p h o t o 1978.

F i g u r e 2 . Aaron Gou ld house and J . W. Hudson
O l c o t t Avenue, b o t h 1891, pho to 1892. r e n t a l house,
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PLATE LV

A a r o n Gould h o u s e , 1891, p h o t o 1900.
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Figure 1. “Ea getnack Row'' - 8 r ow houses . Hudson Av e n u e ,
1891, photo 1899.

F i g u r e 2. "Kilpatrick Row" - 8 r ow houses . Hudson A v e n u e ,
1891, a rch i t ec t ’ unknown.



F i g u r e  l .

F igu re  2 .

Number One o f K i l p a t r i c k Row houses.
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F i g u r e 1 . Number Three o f K i l pa t r i c k Row houses.

F i g u r e 2 . Number F o u r o f K i l p a t r i c k*Row houses .

a ee
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F i g u r e 1 . Number F i v e o f K i l p a t r i c k Row houses.

F i g u r e 2 . Number S i x o f K i l p a t r i c k Row houses.
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PLATE LX

Bomber aca o f K i l p a t r i c k Row houses ,Figure Ls
McFarlane house,

1891.McFar lane house ,F igure 2.
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4

el
F i g u r e 1 . Wa l t e r F. K i lpa t r i ck house. O l c o t t Avenue , |
Theodore S. Holmes, 1892-1920's. }|

il
i

. ; i
F i g u r e 2 . Wa l te r F. K i l p a t r i c k house . U n fi n i s h e d , 1914.

t
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F i gu r e 1 . O l c o t t Av enue , B lock 80, 1891 v i ew t o Wes t .

F i g u r e 2 . O l c o t t Av e n u e , Block 80, v i ew t o E a s t , 1891.
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F i g u r e 1. House on O l c o t t Avenue b u i l t by J. T. Hudson,
Block 80. Charles Edwa rds , 1891. L o t # 3 .

F i g u r e 2 . House on O l c o t t Avenue b u i l t by J . T. Hudson ,
Block 80. Char les Edwards, 1891. Photo 1978, L o t # 4.



162

House on O l c o t t Avenue b u i l t by J. T. Hudson,
Block 80. Charles Edwards, 1891. L o t # 4.
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F i g u r e 1 . H . L . Hughes house. O l c o t t Avenue , B lock 81.
Theodore S$. Ho lmes , 1892. Photo 1978.

| F i g u r e 2 . H . L . Hughes hou se . O l c o t t Av enue , pho t o 1899.
1
|



PLATE LXVI

164
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F i g u r e 1 . R . C . G u n t e r house. O l c o t t A v e n u e , Block 79.
A r c h i t e c t unknown, 1891. Pho to 1978.

a r e

F i g u r e 2 . R . C , Gun te r house . O l c o t t Av e n u e , 1891.
Photo c a . 1896.
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F i g u r e 1 . House on Busby Avenue b u i l t by A. L . Sou lard .
Char les Edwards, 1891. Pho to 1978.

“ Ly

F i g u r e 2 . House on Busby Avenue b u i l t b y A . L . Sou l a r d .
Charles Edwards, 1891. Pho to 1978.
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PLATE LX IX

F i g u r e 1 . House on Busby Avenue b u i l t b y 0 . W. Wh i t che r.
Char les Edwards , 1891. Pho to 1978.

; F i g u r e 2 . House on Busby Avenue b u i l t b y 0 . W. Wh i t c he r.
i Charles Edwards, 1891. Pho t o 1978.
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PLATE LXX

A A

Row of Working Men's Houses, 1891.

168

Row o f Wo r k i n g Men's Houses , 1891. |
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PLATE LXXI i

F i g u r e 1. J. W. Hudson house. Hoffman Avenue , Block 81.
A r c h i t e c t C . J . Edwards, 1891. D r aw i ng .

F i g u r e 2. J. W. Hudson house. Hoffman Avenue, 1891.
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| F i g u r e 1 . J . T. Hudson house. O l c o t t A v e n u e , Block 80. ' |

F i g u r e 2 . John Gunter house. Bonner Av e n u e , 1891. H i
Archi tect unknown.
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. F i gu r e 1. J. H. Anderson house. Church H i l l . W i l l i am
Main , 1891.

F i g u r e 2 . C . F. Scofie l d house. Church H i l l , 1891.



CONCLUSION

In t h e 1880's, itsbecame appa ren t t h a t h i s t o r i c

s t y l e s o f a r c h i t e c t u r e were n o t a lways s u i t a b l e f o r u s e i n

the Un i ted S t a t e s . The “many v a r i a t i o n s which occurred i n

t h i s c o u n t r y sugges t t h a t t h e Queen Anne S t y l e d i d n o t

s t r i c t l y adhere to h i s t o r i c a l precedents. The designs of
t h i s p e r i o d approached t h e s t r u c t u r e as a v i s u a l whole

and t h i s approach was g i ven pr ime cons i de r a t i on . The empha‑

s i s was on t h e v i s u a l q u a l i t i e s . De ta i l s were subordinate

to the compos i t ion as a who le . P ic tu resqueness sums up

_ the n a t u r e of t h i s new t y p e of composit ion and was i t s

cons i s t en t element. The compos i t ion inc luded t h e m u l t i ‑

p l i c i t y o f t he windows and d e t a i l s , t he i n t r i c a c y c rea ted

' b y t he r e l a t i o n s h i p o f gab l es , ba l con ies and t o w e r s , and

the h i g h l y i r r e g u l a r r o o fl i n e emphasized by t he mass i ve

ch imneys .

Br idgepor t ' s Queen Anne r e v i v a l s t y l e o f a r c h i t e c ‑

t u r e was thrice-removed f r om Good Queen Anne of t h e

eighteenth c e n t u r y . The changes wrought on h e r s t y l e of

a r c h i t e c t u r e b y t he E n g l i s h a r c h i t e c t s , t h e Ea s t e r n Ame r i ‑

ean a r c h i t e c t s , and then b y r eg i ona l a r c h i t e c t s and b u i l d ‑

e r s , r e s u l t e d i n a n a r c h i t e c t u r e more vernacular and c l o se r

t o t h e bu i l d e r s ' a r t than t o t h e pu re Queen Anne S t y l e .

172
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One dominant m o t i f , the use of t owe r s in v a r i o u s

shapes and fo rms , appeared in mgny examples su rveyed in

B r i dgepo r t . The o r i g i n o f t h e u s e o f t he t ow e r may be

t r a ced back to Medieval England and F rance . Towers were

inc luded in many of t he designs which appeared in the

a r c h i t e c t u r a l p e r i o d i c a l s . I n add i t i o n , t o w e r s were

u t i l i t a r i a n i n t h e n ine teen th c e n t u r y . They were t o serve

as smoking rooms where t h e men could r e t i r e and smoke

w i t h o u t b o t h e r i n g t he lad ies . ” Towers h e l d spesial appeal
f o r t h e n ine teen th c e n t u r y American in t h a t t h e y connoted

rank and wea l t h , and used a r t i s t i c a l l y b y t h e a r c h i t e c t ,

the t ow e r could con t r i bu te much towards e s t a b l i s h i n g a

dominant n o t e i n a r c h i t e c t u r a l composi t ion.

The Sh i ng l e S t y l e , one of t he t w o p u r e l y American

s t y l e s o f the n ine teen th c e n t u r y , was equa l l y popu la r w i t h

t h e people who came t o B r i d gepo r t . The s i m p l i c i t y o f t h e

s t y l e was e s p e c i a l l y s u i t e d t o the qu i e t grandeur o f the

landscape and t h e r o ugh t e x t u r e of t h e sh ing les b lended

r e a d i l y w i t h t h e r u s t i c s e t t i n g . The s t y l e , wh ich takes

f u l l advantage o f wooden c o n s t r u c t i o n , was a l s o su i t ab l e

to an a r e a w i t h such abundant t imber resources.
Cons t ruc t ion was cheap in B r i d g epo r t . Almost a l l

ma te r i a l s were found l o c a l l y . The new i n d u s t r i e s t h a t had

b r o u gh t peop l e t o the area t o man t h e f a c t o r i e s a l s o

b r o u g h t men capable o f b u i l d i n g and d e c o r a t i n g w i t h t h e

fi n e s t c ra f tsmansh ip t he s t r u c t u r e s t h a t r a p i d l y r o s e in
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t h e t o w n .

The men from t h e Ea s t brought w i t h them t h e i r

t a s t e s i n a r c h i t e c t u r e and, t o s a t i s f y these t a s t e s ,

brought i n the men w i t h t h e s k i l l s n e c e s s a r y t o b u i l d

t h e i r houses and business b l o c k s . The r e s u l t was a sma l l

t own , b u i l t w i t h i n t h e span o f f o u r y e a r s , t h a t r e fl e c t s

the m o s t popu la r s t y l e s o f a r ch i t ec tu re i n America i n t h e

l a t e n i n e t e en t h c e n t u r y .

Tr ue , t he re were no mansions of staggering s i z e ,

such as one would see in New England, b u t t h e houses we r e

b y n o means sma l l , modest c o t t a g e s . The houses o n B a t t e r y

and Church H i l l s averaged t e n rooms, were fin ished w i t h

fi n e pane l i n g , carved mou ld ings , c a r p e t s , paper and

f u r n i s h i n g s . They were on a p a r w i t h houses o f equal s i z e

found anywhere in t h e c o u n t r y and in some cases were more

e labo ra te l y fi n i s hed .

The l ow c o s t o f ma t e r i a l s and t h e a v a i l a b i l i t y o f

craftsmen l o c a l l y a l lowed houses and b l ocks to be b u i l t at

a f r a c t i o n o f t h e c o s t i n o t h e r sec t i ons o f t he c o u n t r y .

The a r c h i t e c t s who designed t he b u i l d i n g s f o r B r i d gepo r t

were men o f good r e p u t a t i o n i n t h e i r fi e l d . Before coming

t o B r i d g epo r t , they had worked w i t h o t h e r ou t s t and ing

a r ch i t e c t s f rom many r e g i o n s , i n c l u d i n g t h e Sou t heas t - men

l i k e Henry Hudson H o l l y , R icha rd M o r r i s Hun t , Thomas S u l l y
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B r i d g e p o r t , t h e n , was a sma l l , se l f -conta ined |

example of t h e architectural s t y l e s of l a t e n ine teen th

c e n t u r y America. Fo r a b r i e f period i t a l s o r e fl e c t e d

the s o c i a l and economic a t t i t u d e s o f the t imes . On ly t he !

a r c h i t e c t u r e remains a s a reminder o f Br idgeport 's Golden

Hour.



APPENDIX »

The K i l p a t r i c k Recept ion

The f o l l o w i n g d e s c r i p t i o n o f the g r ea t e s t soc ia l

e ven t t h a t eve r occured i n t h i s p a r t o f t h e c o u n t r y , and

publ ished in t h e South P i t t s b u r g S tanda rd , w r i t t e n by
M r . Frank D . A r t h u r , o f t h a t t o w n has been s o much admired

by some of ou r readers t h a t it ‘is reproduced for t h e

delectat ion of those who have n o t seen i t :

M r . Frank K i l p a t r i c k , the gen ia l manager o f t h e

B r i d gepo r t Land Company, gave, on l a s t Tuesday n i g h t , one

of the mo s t en joyable , and at the same time one of t he

l a r g e s t r ecep t i ons ever g i ven in t h i s sec t i on o f the coun‑

tee.
The r e c ep t i o n was g i ven a t h i s house , “The Bat tery" ,

‘ i n B r i d g e p o r t , i n honor o f h i s New Yo rk g u e s t s .

Spec ia l t r a i n s were r u n f r om A t l a n t a , Cha t t a nooga

and New Yo r k , and t he assemblage was a mo s t b r i l l i a n t one ,

some t h r e e hundred people b e i n g p r e s e n t .

The l o c a t i o n o f M r . K i l p a t r i c k ' s residence i s mo s t

cha rm ing . From i t s b road p i azzas , in t he s o f t moon l i gh t

t he eye r e s t s upon m i l e a f t e r m i l e o f t h e s i l e n t l y fl o w i n g

Tennessee. F a r northward the sky glows w i t h t he fl i c k e r i n g

l i g h t o f t h e South P i t t s b u r g b l a s t f u r n a c e , and t h e g r e a t
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Sequatchee Va l l e y l i e s wrapped in s i l e n t slumber. Moun‑

t a i n peak r i s e s to mountain peak, mark ing the r e s t i n g

p lace of huge deposi ts of coa l and i r o n , wh i l e f rom t h e

south ever and aga in comes t h e d u l l rumble of l o n g w ind ‑

i n g f r e i g h t t r a i n s a s t h e y cross t h e r i v e r b r i d g e b e a r i n g

northward and eastward t h e eve r i n c r e a s i n g products o f

t h e "New South".
W i t h i n , s o f t mus ic r i s e s i n a vo lup tuous swe l l t o

the accompanying sound of r u s t l i n g ‘s i lk and l i g h t edot‑
s t e p s . T r u l y

“The lamps shone o'e® f a i r women and b rave
men,"

Perhaps- ‑

" S o f t eyes looked love to eyes which spake
aga in . "

The b r i l l i a n t chandeliers shone b r i g h t o v e r beau t i ‑

f u l women i n f u l l e v en i n g d r e s s . A t t h e end o f t h e l a r g e

p a r l o r M r . and M r s . K i l p a t r i c k received t h e i r g u e s t s , a n

eve r -chang ing t h r o n g , anx ious to shake t h e hand o f t he

popular manager and w i n a sm i l e f rom h i s f a i r w i f e . L i t t l e
k n o t s o f e l d e r l y men , "we who make t h e S t a t e , " t a l k ove r

t h e t o p i c s of t h e day and t h e f u t u r e of Bridgeport.
Here in one co r ne r of t he p i azza someone is r e l a t ‑

i n g anecdotes o f t h e days when B r i dgepo r t was a t own w i t h

c i v i l str i fe and army contended w i t h army f o r possession
o f h e r r i v e r bank. How d i f f e r e n t t h e scene f rom those
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i n g men we have t he musica l l augh of p r e t t y women, and as

a subs t i t u t e f o r areeM ery. we have the popp ing o f cham‑

pagne co r ks .

So t he even ing goes on , and you c a t c h y ou r s e l f

wonder ing in a dreamy s o r t of way where t h e y a l l came from

or where t h e y a l l a r e go i ng to and whether t h e p r e t t y

woman y o u t a l k e d t o mean t a l l t h a t her eyes s a i d . S o t h e

t ime passes and p resen t l y you fi n d y o u r s e l f i n ee b r i l ‑

l i a n t l y l i g h t e d supper room, wondering how t h e dSuce M a r a r i

managed to send i c e s and sa l ad such a d i s t ance i n such

good o r d e r , f o r s u r e l y i f h e d i d n o t f u r n i s h t h e c o l l a t i o n

i t m u s t have been some student of h i s . Now, why a r e a l l

these people coming down t h e s t a i r s w i t h t h e i r wraps o n ,

shaking hands w i t h t h e i r h o s t and depart ing? You look at

y o u r wa t ch ; t w o o ' c l o c k ! I t c a n ' t be! Bu t i t i s , and

s t r a i gh t away you a r e emulat ing t h e i r good example, and as

y o u pass down t h e broad s t e p s o f t h e f r o n t p i azza y o u say

t o y o u r s e l f " w i t h t h e ph i l o sophe r I have l i v e d . "

(Br idgeport News, A p r i l 6, 1891, p. 5)
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The Hoffman House

“The Great Ball
&

The formal opening o f t h i s elegant hos te l r y took

p l a c e Thursday l a s t . Ag before s ta t ed , it has actually
opened t o t h e p u b l i c for se ve r a l days, b u t t h a t day was

p e c u l i a r l y t h e Hoffman House ag. Wehoped t o have a

n i c e c u t o f t he b u i l d i n g and t a have g i v e n a more de t a i l ed

a c c o u n t t he reo f t han wé a r e a t e s e n t enabled t@do. I t

i s n o f a u l t o f t he News t h a t “ & n o t .

The Hoffman House is aSix-story bu i l d i n g of
brick, and f ron t s 140 fee t on Alabama Avenue and 152 f e e t

on Hudson Avenue. It has 127 rédins Each one is n ea t l y

and even e legant ly fi t t e d up with an t ique oak furni ture.
Axmister, Brussels and Moquet carpets in d i f fe ren t designs
and p a t t e r n s cover t he floors . The c a r p e t s i n the h a l l a re

b r i gh t r e d i n c o l o r , making a sp l end i d e f f e c t , and w e l l

d i sp lay the elegant t a s t e of M r. A. L. Soulard, who made

the selections. The beds a re furnished w i t h t h e fi n e s t

h a i r mat t resses . Clean and wh i t e lace c u r t a i n s sway l a z i ‑

ly in t he breeze at t he broad, w ide windows, and t h e sun

f a l l s w i t h softened radiance in t h e rooms through da r k

b lue s t r i p e d awnings wh ich hang be fo re each window and

b r i n g d e l i g h t f u l s u g g e s t i o n s o f Venetian l i f e . Many o f

the rooms a re e n s u i t e , and n e a r l y a l l have b a t h rooms

attached. Others have l a r g e s i t t i n g rooms d i v i d e d from
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the bedroom by luxu r i ous p o r t i e r s . Ornamental chandel iers

w i t h combinat ions gas and incandescent lamps a r e in a l l

t he rooms and h a l l s . The p a r l o r ‘is l a r g e and handsomely

fu rn i shed . I t s w a l l s a re f rescoed and co lored between in

emerald and a seafoam g r e e n , w h i l e t h e f r i e z e s and corn ices .

a r e t i n t e d i n s i x shades o f terra c o t t a and p i n k . The re

is a spacious whi te -ce i l ingéd and whi te -wa l led d i n i n g r o om ,

w i t h a l a d i e s ' o r d i n a r y at tached. The k i t c h e n is supp l ied

w i t h t h r e e r anges , and a d j o i n i n g i t i s t h e pantzy, c r o c k e r y

r o om and g r o ce r y r oom , where $2,000 wo r t h o f grocer ies a r e

s to red . The b i l l i a r d h a l l i s f u r n i s h e d w i t h t h r ee c o s t l y

Brunswick-Balke tab les of cu r led maple and i n l a i d woods.

7 The o f fi c e i s espec i a l l y commodious and the woodwork i s

c e r t a i n l y a compliment to t h e a b i l i t y of t h e B r i d gepo r t

Lumber Company, who d i d a l l t he mou ld ing and ca r v i n g .

F o u r columns of s o l i d quartered oak upho ld t h e massive

cei l ing and the co rn i ces a r e e l a b o r a t e l y carved. The work

i s e xqu i s i t e l y done.

The s i l v e rwa r e wh i c h i s b o t h e l e gan t and t a s t y ,

was made espec i a l l y f o r t h i s house and fu rn ished by t h e

Meriden S i l v e r Company, and r e fl e c t s g r e a t c r e d i t upon t h e

des igners as w e l l as t h e house.

I t i s l i g h t e d b y b o t h gas and e l e c t r i c l i g h t s and

has a l l t h e conveniences of a modern h o t e l , and many of t h e

g ue s t s , now p r e s e n t , say i t i s n o t exce l l ed i n any o f i t s

branches by any h o t e l in t h e Sou th .
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The Opening B a l l

B y a l l odds t h e finest s o c i a l affair eve r g i v e n i n B r i d g e ‑

p o r t occurred Thursday n i g h t .

T h i s , ou r readers a r e gene ra l l y aware i s speak ing

s t r o n g l y , f o r some o f t h e p a r t i e s g i v e n a t t he B a t t e r y , and

no tab l y t h e r e c e p t i o n o f Tuesday, have been l a r g e and e l e ‑

g a n t . Indeed t h e y have beg Largely con t r ibu ted to make

t h i s p lace famous th roughou t t h e c o u n t r y .

B u t Thursday n igh t . B r i d gepo r t surpassed he r se l f .

The occasion was the b a l l g i v e n to ce lebrate t h e

opening o f t h a t spacious and b e a u t i f u l h o s t e l r y, t h e H o f f ‑

man House.

By n i n e o 'c lock in t h e evening there were on l y a
few l a d i e s i n t h e p a r l o r s and a few people i n t he l obby

and c o r r i d o r s , s o t h a t i t looked a s though w e were n o t

g o i n g t o have a v e r y l a r g e p a r t y . Then they began t o come

in t e n s , in s c o r e s , in hundreds - fi n e , handsome men , m o s t ‑

l y i n e v en i n g d r e s s , nob l e and beau t i f u l women, r i c h l y and

e l egan t l y dressed and decked w i t h jewels and flowe r s t h a t

v i e d w i t h themselves in beau t y and lovel iness.
I t was remarked many t im e s : "How fashionable we

a r e becoming;" f o r o u r own peop le of t he t own d i d n o t

genera l l y a r r i v e u n t i l f rom n i n e to t e n o ' c l o ck . Of

c o u r s e , w e e x p e c t a s y e t and a s a genera l th ing, o u r wea l t h ‑

y, fashionable v i s i t o r s from New Yo r k , N a s h v i l l e , A t l a n t a ,

C h a t t a n o o g a and numerous o t h e r l a r g e p laces t o s e t the t o n e
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of s t y l e f o r u s . B u t o u r people who turned o u t in l a r g e

numbers k e p t up their end of the a f f a i r in a h i g h l y

eredi tab le manner. =
The rooms at t h e h o t e l i t s e l f were so crowded

t h a t t he a lcoves had to be used f o r l a d i e s d ress i ng rooms.

One room in t he house , we h e a r , was occupied by fi f t e e n

young gentlemen.

S h o r t l y a f t e r t e n g ' c lock t h e grand march was l e d

o f f b y Mayor K i l p a t r i c k with M r s . Bonne r, and MeBonner
w i t h Mrs . K i l p a t r i c k and t he company fi l e d i n t o t h e d i n i n g
room, wh ich forms a beau t i f u l and comodius danc i ng h a l l .

Then i n a few minutes t h e * was a w h i r l i n g and

d i z z y scene o f g a i e t y . The music was v e r y good, the women

‘ l o v e l y , everyone had come f o r t h e purpose o f en j o y i ng h im ‑

"se l f , and why should heno t ?
A t about twelve o ' c l o c k supper was served i n t h e

b i l l i a r d h a l l . The v iands and l i q u i d s we r e o f t he c h o i c e s t

d e s c r i p t i o n , and we r e a p r oo f o f t h e l a r g e resou rces o f

the Hoffman House c u i s i n e . The Chef w i l l make t h e h o s t e l r y

famous if he keeps up to t he standard a l r e a d y s e t .

A t t w o o ' c l o c k t h e b a l l was a t i t s h e i g h t . The

shaf ts of w i t w e r e flying, and t h e f e e t of the dancers fl ew

a lmost as f a s t .

" S o f t eyes looked l o v e t o eyes t h a t spake a g a i n . "

Who knows how many h e a r t s were sm i t t e n w i t h sha f t s

from*the bow of t h e l i t t l e god a t t h i s hour? Br idgepor t



has seen many v i c t i m s on p r e v i o u s occas ions, and doub t ‑

l e s s a l i t t l e a r r o w tipped w i t h i n s i d i o u s l y swee t p o i s o n

is r a n k l i n g in many a manly bosom ‘hereabout today.

The p a r t y was con t i nued f o r some hours l a t e r .

I t was one o f those a f f a i r s o f which f r iends m e e t ‑

i n g w i l l say f o r years to come: " D i d n o t we have a

splendid t ime?"

(Br idgeport News, May 19 , 1892,-p. 4)

D e s c r i p t i o n o f Wh i t che r B u i l d i n g

The Whitcher B u i l d i n g b e i n g now completed and m o s t ‑

l y r e n t e d and occupied, i t i s p r o p e r t h a t some d e s c r i p t i o n

“ o f it should be g i v e n in t h e News. To o u r townspeople

t h e r e w i l l be n o t h i n g new in t h i s , as t h e progress of i t s

erection has been watched w i t h i n t e r e s t from t h e s t a r t .

To s t r a n g e r s pass ing i n t h e t r a i n s t h i s b u i l d i n g has been

a source o f wonder and i n q u i r y , a s i t has a p p e a r e d s t r a n g e

t h a t an e d i fi c e of such magni tude and s o l i d i t y shou ld be

b u i l t in so new a t o w n . Those of o u r readers who have

never been i n B r i d g e p o r t w o u l d h a r d l y i m a g i n e t h a t t h e r e

a r e t w o bus iness b l o c k s h e r e , o n e completed, and t h e o t h e r

n e a r l y fi n i s h e d t h a t would d o c r e d i t t o any b u i l d e r i n

New Yo r k o r C h i c a g o .

The Whi tcher b l o c k is s i t u a t e d a t t h e ang le formed
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walk westward from the passenger s t a t i o n , and is triangular
form. The main facade on t h e former s t r e e t is 132 f e e t

long, w h i l e t h e Whitcher Place s i d e extends 160 f e e t and

the t h i r d s i d e 125 f ee t . F o r 85 f e e t beginn ing at t h e

w e s t e r n ang le t h e b u i l d i n g i s i n th ree s t o r i e s , t h e r e ‑

maining fi f t y f ee t b e i n g two s t o r i e s h i g h .

The ma t e r i a l i s b r i c k w i t h pressed b r i c k f r o n t s

and blue-grey Kentucky sandstone trimmings, g i y i n g a
handsome and subs t an t i a l appearance. The mason wo r k i s |

done i n fi r s t - c l a s s s t y l e . . _

There i s a s e r i e s o f wellars under t he b u i l d i n g

throughout, w i t h cdacreted and cemented floo r s . These a r e

l i t by an area on the northwést s ide covered w i t h i r o n

g r a t i n g and they are b o t h l i g h t and d r y .

The ground fl o o r is d iv ided i n t o t h r ee l a r g e s t o r e s

and an ex tens i ve o f fi c e room a t the w e s t e r n ang le , which

is occupied by the Secretary and Tr ea su r e r of t h e Land

‘Company. The second story is reached by a s t a i rway e i g h t

f e e t in w i d t h en te red by a handsome arched doorway of

carved s t o ne .

The second fl o o r i s d i v i ded i n t o fi f t e e n o f fi c e § i ]

rooms, eve ry one of wh i c h is w e l l l i g h t e d and spacious in

s i z e . The hal lways a r e wide and a l s o w e l l l i g h t e d and a i r y .

The natural ha r d - o i l e d yellow pine t r i m g i v e s t h e i n t e r i o r

an a t t r a c t i v e appearance. Th€ h a l l branches i n t o t w o p a r t s

a t t h e end, l e a v i ng a large room between f o r a s t o r e room,
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wash bas i n s and water c l o s e t s . The wash basins a r e o f

Tennessee ma r b l e , and t h e plumbing done by the P. F leming

Company of Chat tanooga, i s a first-class j ob . Three of

t h e o f fi c e s on t h i s fl o o r a r e occupied by the Land Company,

and o t h e r s ha ve been r e n t e d t o Messrs. Wh i t l o c k , M e s s i t e r ,

Whips and K i r k . ..

P r o t e c t i o n from fi r e i s secured b y fi r e - p l u g s and

hose. + “ox é
The t h i r d fl o o r , reachéd by& four Foot stairway,

is e n t i r e l y fi t t e d up for t h e u s e of the Ala-Ga-Tenn Club.

The p a r l o r i s a handsont room about twenty b y t w e n t y - fi v e

f e e t , w i t h a r ched windows, as a r e a l l the windows on t h i s

- fl o o r . There a r e two sma l l e r committee rooms, and a fi n e

h a l l s e v e n t y f e e t l o n g . °

A. s idewalk is to be l a i d on t he s t r e e t s i des of

the. b u i l d i n g i n a r t i fi c i a l s t o n e and @drinking foun ta i n

of Alabama G r a n i t e w i l l be placed at t he s t r e e t ang le

f a c i n g t h e w e s t e r n end. T h i s end of t he pbui ld ing is o r n a ‑

mented w i t h a l a r g e c l o c k , wh ich together with o t h e r f ea ‑

t u r e s men t i oned , g i v e s a p u b l i c c h a r a c t e r and generous

e f f e c t t o t h e who le s t r u c t u r e .

(Br idgepor t News , A p r i l 9 , 1891, p . 4)
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The Aldhous Opening

One of t h e Finest Social Gatherings Eve r
>

Seen I n t h e C i t y .

The B u i l d i n g - W eWere a t t h e Grand Opening - I n

Fredr ick Aldhous S t y l e .
&

The occasion of the formal opening of the Aldhous

pbu i l d i ng has been be fo re méntioned by,the News, b u t t h i s. =
was de layed, fi r s t to complete- the Building, ama second ly

to have t h e gen ia l p rop r ie to r w i t h us onere happy occasion.3 e
THE BUILDING *

is situated onAlabamé* Avenue, at t h e intersection of Brum‑

‘mel, Avenue, and is 125sfeet to 100. It is f o u r s to r ies in
height, besides t h e basement, and is onstructed of wh i t e
s t o n e f r om the quar r ies of t h e Bonrler S tone C o . , o f t h i s

c i t y . ? :
: The basement is div ided i n t o a p o w l i n g a l l e y near ‑

l y t h e whole l e n g t h o f t h e b u i l d i n g , a s t o r e room f o r c o a l ,

and in ce l l a r s f o r t h e s t o r e s overhead.
On the fi r s t fl o o r the National Bank occupies t h e

ea s t end o f t he b u i l d i n g , where i t has @ l a r g e v a u l t , and

a l l t he advantages o f a well-equipped es tab l i s hmen t ; back

o f i t a r e t h r ee e legan t rooms f r o n t i n g o n Alabame Avenue.

On t h e second fl o o r i s t h e l a r g e and e l e g a n t room

which w e hope and e x p e c t t o see t h e c i t y c o u r t o f B r i d g e ‑

p o r t h e l d i n ; i f n o t , i t w i l l s u r e l y b e a fi n e room f o r
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t h e mayor's c o u r t or an y o t h e r purpose. The remainder

o f t h e s t o r y is e legant ly d iv ided ap f o r o f fi c e s , and

fl a t s , o r p r i v a t e apar tmen ts . °

The t h i r d s t o r y is divided in t h e same manner as
t h e second, w i t h t h e c o u r t r o om l e f t o u t .

On t he f o u r t h fl o o r is the Masonic H a l l room on

t h e e a s t end, wh i l e on t he w e s t end a r e t he Assembly Rooms,

each of wh ich have a f u l l accompaniment of d i n i n g r o oms ,

a n t e - r o o m s , d r e s s i n g rooms, ete. a w ¥

The b u i l d i n g is fi n i s h e d in quartered oak and o t h e r

hardwoods, is we l l hea t ed , and l i g h t e d th roughout by e l e c ‑

. e r i e i t y, and has c i t y w a t e r on each fl o o r . Oni t s t o p i s
a cupola and on the top of t h i s is a twenty- four f o o t fl a g ‑

; - s ta f f , from which fl o a t s t he banner o f o u r c o u n t r y .

Th is i s the b u i l d i n g the people o f t he c i t y me t t o

‘eélebrate i t s opening to the pyblic onF r i d a y even ing l a s t .

I t has been t h e admira t ion of a i who have witnessed i t s

e r e c t i o n , f o r t h e p a s t s i x bias , and o f a l l who have

since seen i t . I t is ¢* of t h e c i t y , though the

c i t y o f B r i d gepo r t i s itself fairly advanced; y e t t h e A l d ‑

hous b u i l d i n g i s i n advance o f Host o f t h e b u i l d i n g s o f

t he c i t i e s , and is s u r e l y t h e handsomest b u i l d i n g in
Nor the rn Alabama. M r . Aldhous ; h imse l f a b u i l d e r , and

i n t h i s e f f o r t , s u r e l y d i s p l a

successful e f f o r t s .
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F r i d a y even ing l a s t was se lec ted as t h e t ime f o r

i t s « . _

FORMAL OPENING °

and t h e people o f B r idgepor t were determined to see t h a t

t h e "opening" should be in keeping w i t h t h e b u i l d i n g .

Many we re o u t , n o t o f t e n seen a t s o c i a l g a t he r i n g s . Rob‑

b i n ' s Orches t ra was on hand a t 8:30 and began d iscours ing

some of t h e i r fi n e s t se lec t ions . The creme de la creme o f

B r i d gepo r t s o c i e t y began t o gather u n t i l the spacious
Assembly room looked as if they had "assembled". A b y ‑

s tander remarked to t h e r e p o r t e r "That it was as handsome

a gather ing as he eve r saw."" Among them were to be seen

M r. F r e d r i c k Aldhous, the bu i l d e r and p r o p r i e t o r o f the

bu i l d i n g , whose hand everyone seemed de l igh ted t o g i v e a

co rd ia l shake. There was a l s o Hon. R. A. Cunningham, who

has more affect ionate nephews in B r i d gepo r t t han any man

who ever came from New Yo r k . The s e n a t o r i a l form o f M r .

W i l l i am H. Ta y l o r was a l s o t h e r e , and from the pleasant
sm i l e he wo re , one cou l d b u t see t h a t h i s hopes were

s t r eng t hened f o r t h e c i t y by t h e Tennessee. As he passed

t h e r e p o r t e r , h e remarked t h a t h e d i d n ' t know t h e r e were

somany handsome people in Bridgeport.

At n i n e o'clock the orchestra s t r u c k up on the
g randmarch, wh ich was l e d by Mee F red r i c k A ldhous and

Mrs . F. J . K i l p a t r i c k , who were Followed b y j u s t e i g h t y ‑
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two coup les . A f t e r wh ich , dancing was begun, and at once

we no t i c ed j u s t n i n e s e t s be i ng on t h e fl o o r a t once , and

s t i l l t h e r e was ample room i n the h a l l f o r o t h e r s .

This was t r u l y a happy p a r t y , and a l l seemed t o

‘be there f o r t he open ing, and were determined she shou ld

open i n t h e b e s t s t y l e . . . . a O P
>

The enjoyment of t he even ing was kep t up u n t i l

twe lve o ' c l o c k , when oe
SUPPER WAS ANNOUNCED, ~

which had been prepared by Co l . J . M. Adams , fi n e ho s t o f

t h e Hoffman House , in t h e l o n g room of the Mason ic h a l l in

the b u i l d i n g . J u s t 182 people marched i n t h i s h a l l and

showed t h e i r a pp r e c i a t i o n f o r t h e Hoffman b i l l o f f a r e ,

wh ich a l l agreed r e fl e c t e d c r e d i t upon t h a t e legant

h o s t e l r y .

THE HANDSOME THING.

“While at supper, t h e f a c t leaked o u t t h a t a l l were t h e r e

a s t he g u e s t s o f F r ed r i c k Aldhous, t he p r o p r i e t o r o f t he

b u i l d i n g , and n o t a s h i s h o s t s ; a s h e had q u i e t l y g i v e n

i n s t r u c t i o n s t h a t a l l b i l l s be presented to h im , and n o t

i to any one else: It was j u s t likeh im - always d o i n g

{ something to make o t he r s happy, and then g e t t i n g i n , in

| an unassuming way, and en j o y i n g thebe enjoyment. B u t few

knew t h i s was t h e f a c t : b u t Mayor K i l p a t r i c k was d e t e r ‑

mined to show h im how g l ad a l l were to do h im hono r f o r

hav i ng been such a n e n t e r p r i s i n g benefactor t o ou r c i t y



and peop l e n i f t h e t aware o f h i s l a t e s t a c t

in t h a t a So he arose*to h i s f e e t and proposed

a t o a s t to Fredrick Aldhous, one of t h e bes t f r i e n d s t h a t

Bridgeport ever had! It is needl
" WE responded to by every-heart pi

$sto say t h e sent iment

sent, o r w i t h i n t h e c i t y .

A f t e r enjoying t h e elegan’ r e a d , dancing was
~ * an

resumed and cont inued f o r some wh i l ey In t h e i r rounds t h e
ae4

t e r cou ld b u t admire many o f t h e e l e g a n t c o s t u m e s o f

There were many very elegant, andbeyond t h e

of t h e average ’ serie5

a l a t e hour "Home, Sweet w a l t z was s t r u c k

@which indicated.enfe

‘ustees of t h e

1897-98

U n i v e r s i t y  i n  t h e

“Hoffman, D . D . , L L . D . ,

, G a . , March.4, 1897. D r .

calaureate\Sermon at

c a s i o n h e r e c e i v e d t h e

ee appealed to D r .



o r y , which was regarded at t h e t ime as one of o u r

r e s s i n g needs. D r . Hoffman never l o s t a n o p p o r t u ‑

ey e i t h e r p u b l i c l y or privately “affirm t h a t Sewanee

was the on l y Church U n i v e r s i t y , and a s such shou ld fi r s t

have the co-operat ion of t h e freeetacion £f o r P romo t i ng

d ca tho l i c in a l l i t s
1neprinciple: In ess : t y ; in non ‑

, l i b e r t y ; i n a l l t h h a r i t y . W ea r e g r a t e ‑

f u l to Hoffman’ for rememb Sewanée in h i s l a s t

ch x a long in the same

ee l a s t summer, he

’ t o r y f o r u s , i f

; t d i sas t rous l y f o r

ances o f the co e l y a f t e r t he e l e c t i o n

tte m e t h a t h e wot a l l , b u t , i n o r d e r

as P res i den t and t h i s

£ common i n t e r e s t , h e

00 th rough t h e As so c i a ‑

t he U n i v e r s i t y t h i s

- o f one -ha l f p e r c e n t .
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purpose of esteptisnine’ i m a r School t h e r e , b u t

yhen I expressed my disapproval

man House, 4!

the es t ab l i s h - H

o dt o a l l the

unde r advisement and
i v e Commi t tee , who

a l l e d t h e loan - i

I w e n t t o New i

t h e l o a n , b u t t h e

n e g o t i a t i o n s , and

p rom is i ng t h e Do c t o r |

j o i n him.at J e k y l Is
Hector cxeGiomeciacely a

‘ l ow ing week. The

ting t h a t p o i n t . H e

his d y i n g moments , and

wishes i n t h i s m a t t e r ,

r u c t i o n s . A t the son's



again visited New York l a s t s p r i n g . ‑
ther d e t a i l s , M G simply
proposition i s : f o r the

.. t h e Hoffman House at

r o p e r t y t o t h e

$45,000 f o r a

i s  p r a c t i c a l l y
j o u n t o u t o f t h e i r

o f their f a t h e r m i g h t b e

F. Hoffman, J r . , t h a t it

£ y o u r Board, and I

under advisement.

g I was i n s t r u c t e d t o

e i r s of D r . Hoffman and

o r y o n such t e r m s a s c o u l d

a l s o i n s t r u c t e d t o r e p o r t

© t h e Executive Committee,

fe r red , w i t h f u l l power to



I at)sence wrote Me charles F. Hoffman, J r . ,

p e l l e d your Board to dec l i nestating the’c Felsons which
M r . Hoffman r e p l i é d in

: aying t h a t he f u l l y sympathized

with,mae:
w i t hthe othe i r s , wit

ons ib i l i t y. How‑

- the m a t t e r upon

th the approval

of t h e Executive Co ce mnagreement, a

cortifiell ee
- + Exhibit L.

t e d , marked

t u r e f o r n i n e t y - n i n e yea r s

2T sugge s t t h a e ‘printed in t h e Proceed ings

“ee t h e Board, in

enlightened uy
i. ‘to dismantle t h e

junction was fi l e d by
ent. Company, I fi l e , h e r e ‑

t h e sub j e c t . A f t e r some

ei n j u n c t i o n was d i s so l ved .

t o t r a n s p o r t t h e Hoffman

t requ i res t h a t t he b u i l d ‑
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